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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
n this paper, and their excellence has been universally com- 


mented upon. We have received numerous orders for elec- 


trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection, 
A new name will be added every week: 


Clara Morris, 

Mary Anderson, 

Sara Jewett, 

Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 

Galassi, 

Hans Balatka, 
Arbuckle, 

Liberati, 

Ferranti, 

Anton Rubinstein, 
Del Puente, 


Adelina Patti, 
Sembrich, 
Sealchi, 
rrebelli, 
Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
a Yorke, 
milie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, 
Minnie Hauk, 
Materna, 
Albani, 
Lena Little, 
Murio-Celli, 
Chatterton-Bohrer, 
Mme. Fernandez, 
Lotta, 
Minnie Palmer, 
Donaidi, 
Lavra Dotti, 
Geistinger, 
Catherine Lewis, 
Blanche Roosevelt, 


Sarah Bernhardt, 

T seems as if the oratorio were destined to be fre- 
| quently used in church services. Many musicians, with 
some truth, assert that the true home of the oratorio is the 
church, and that the impression a performance produces in 
a sacred building is very different from that it effects in a 
concert hall with the artists dressed out in evening attire. 
Perhaps this is to be accepted when reference is had to such 
works as Bach's “St. Matthew’s Passion,” Handel's “ Mes- 
siah,”” Spohr’s ‘Last Judgment,” and others of that ilk; 
but the same remarks cannot be said to apply to composi- 
tions of the character of Rubinstein’s “Tower of Babel” 
and other Biblical subjects, which have been treated by 
modern composers in a semi-sacred, semi-secular manner. 
The modern oratorio is becoming very different from that of 


oseffy, 

ye Ss. Biases, 

Neupert, 

Hubert de Blanck, 

Dr. Louis Maas, 

Max Bruch, 

L. G. Gottschalk, 

Antoine de Kontski, 

S. B. Mills, 

E. M. Bowman, 

Otto Bendix, 

W. H. Sherwood, 

Stagno, 

= McCullough, 
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ohn T, Raymond, 

ster Wallack, 

McKee Rankin, 

Boucicault, 

Osmund Tearle, 
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Stuart Robson, 
ames Lewis, 
Edwin Booth, 

Max Treuman, 

C, A. Cappa. 

Montegritlo. 





a decade ago. 

CURIOUS scene is said to have recently taken place in 
A a Christiania (Norway) Theatre, at the first represen- 
tation, in Danish, of Schénthan’s “ Der Schwabenstreich.” 
As the performance was about to begin, an individual rose 
and proceeded to address those present, saying that it was a 
shame to allow the production of foreign pieces, while those 





of the best native writers were coolly consigned to oblivion. 
The effect of this speech was remarkable, for many.left the 
theatre after having applauded the sentiments expressed, and 
went to listen to a play by a native writer, which was being 
represented at another theatre. These patriots, however, re- 
turned before Schénthan's piece was concluded, and vigor- 
ously hissed it. How would a scene like this affect a New 
York Philharmonic or Symphony audience, and the conduc- 
tors and board of managers who control these representa- 
tive musical societies? The trial would be interesting. 


RELIGIOUS New York weekly recently made the fol- 
lowing remarks concerning music as a science : “‘ Music 
is a science of the most intricate character. It is doubtful if 
mathematics itself taxes the human intellect more than the 
science of music, if it be carried to its highest perfection.” 
He who wrote this had some idea of what he was talking 
about, and those who affect to scorn music as a profession 
because Italians grind organs and poor fiddlers play at dance 
parties, and street players produce discordant tones from 
wheezy wind-instruments, should take up the study of music 
for a year or so, and see what they can do with harmony 
and counterpoint. Let these scoffers try to gain the art of 
writing in four, five, six and eight parts for voices, and then 
add eight or more other parts for the orchestral accompani- 
ment. 


N important decision in French copyright law was re- 
A cently delivered in Paris. Wagner's works and the 
right to their performance was the subject discussed and 
decided. Wagner, in 1880, made over to Neumann the sole 
right to perform certain operas, including “Lohengrin,” in 
France, till 1866, for which he was to have, as his share, 10 
per cent. of the’gross receipts. Neumann tried to give “ Loh- 
engrin” in Paris, but the clamor raised by the press at the 
time forced him to suspend operations. Lamoureux, hold- 
ing the right to perform Wagner’s works from Durand and 
Schénewerk, and from the Société d’Editeurs et de Com- 
positeurs de Musique, who were given it by Wagner him- 
self, started out to give an “audition” of an act of “ Lohen- 
grin” at one of his Sunday afternoon concerts at the 
Ch&ateau d’Eau, when Neumann obtained a writ attaching the 
profits of the performance, and instituted proceedings to re- 
strain Lamoureux from further action ; the latter, however, in- 
stituted a counter-action against Neumann for $2,000 dam- 
ages. Judgment has finally been given against Neumann, 
and Lamoureux receives $180 damages from him instead of 


$2,000, as sued for. 





Effect of the Tannhaiiser music upon a Knoxville critic: 
‘* The rise and swell of its glorious rhythm seemed now like the 
ecstatic carols of cherubs on the towers of Eden, and now like the 
wails of demons in the bottomless caverns of pandemonium. 
Wagner's grand music poured out now like glorious streams of 
rainbow tinted light, now like salvos of thunder peals, now like 
rills of cascading silver pouring down upon a mountain of guitars 


and violins.” 
>_> —— 


A lady wished to possess an autograph of Meyerbeer, and 
asked the director of the Paris Grand Opera, with whom she was 
acquainted, to procure it for her. ‘‘It shall be done,” he an- 
swered; ‘‘ please return in a few days and you shall have what 
you desire.” Two days after the ‘‘ Huguenots” wereto be given, 
and the director sent to the daily papers the following advertise- 
ment: ‘‘To-morrow * * * ‘The Huguenots,’ by HALEvy.” 
Scarcely had the ruler of the Grand Opera risen the next morning 
when a letter came from Meyerbeer in which the furious compo- 
ser claimed his authorship of the ‘‘ Huguenots.” The letter, of 
course, was given to the lady in quest of the autograph. 


_ a _— 


There is one good which should not be buried with the 
bones of Mario, and that is the fact of the fervently affectionate 
union in which he lived with his wife, when both had passed into 
the very fat middle age which singers cannot escape. In the 
shortest absence letters between them never failed for a single 
day, and Grisi used to speak of Mario, who had grown into a 
kind of superannuated and unwieldy prettyness, with all the ten- 
derness of their most glorious tenor and soprano days. She was 
a noble-looking creature even in those days; the strong black 
hair, which was simply knotted round her large head, had hardly 
begun to show gleams of white, and under the great arched eye- 
brows her gray eyes looked out with the glance of an eagle. She 
sang in private long after her voice was strained and spoiled. I 
do not think that Mario's organ really lasted any longer than hers, 
though the indulgent London public applauded him through his 
farewell performances with unfailing faith. They were both 
charming in English society, where, however, their Southern 
natures were never chilled or subdued. While Mario had some- 
thing of the repose which stamps, &c., Grisi had the passions of 
her kind—in politics as well as on the subject of younger sopranos 
—and she cordially expressed them. I saw her last in her beau- 
tiful Florentine home, which was full of the relics of two bril- 
liant careers. After her death it was broken up, and a little later 
Mario began his financial troubles. His three daughters were 
brought up in English fashion.—Zondon World. 








THE RACONTEUR. 


————__ +> -——_—_ 


ROM the land of the West last week came the in- 

teresting news that the Theodore Thomas Orchestra had 

been snowed in all day on a train two miles from the city of 
Rockford, Ill. 

The information was received in this city with feelings of sym- 
pathy and regret, which will be relieved by a narration by Zhe 
Raconteur of the pleasant experiences enjoyed by the members of 
that notable organization. 

More trustworthy accounts from the seat of war are seldom re- 
ceived by any journal, and THE MusicaL Courier has gone to 
the expense of ordering a special dispatch, with full details, as to 
the snow-bound party. 

From the contents of our correspondent’s advices are gleaned 
the story of the disaster. 

The train, after an unequal struggle with the snow-banks, came 
to an untimely halt and refused to budge. 

A signal of distress was blown by Dietz on his trumpet that set 
the wild echoes flying and aroused every member of the orchestra 
to a sense of his peril. 

Two miles from Culmbacher and Kaiser, and no prospect of a 
free lunch till Gabriel blew his horn ! 

Uthoff tried to cheer up the boys a bit by playing ‘‘ The Heart 
Bowed Down” in a doubly-bass manner. 

It provoked such unutterable grief, however, that Brandt, whose 
violin had been missing for some time, found it at last floating 
around at the other end of the car in the silent tears that had 
trickled down on the floor. 

Uthoff was urged to keep on, and it was thought that perhaps 
the train could be floated out of the snow drifts, but the poor 
fellow was so much affected by his own performance, that he col- 
lapsed, and, falling out of his seat, might have been drowned in 
the flood but for the timely interposition of Sohst’s bassoon, up 
which he climbed, and was soon out of danger. 

When the general misery was at its height, Eller began to imi- 
tate Levy by extracting from the recesses of his oboe the notes of 
a wild, weird thing that threw the conductor into convulsions, 
and almost hurled the train off the track. . 

The melting tones of a dulcet flute in the hands of Oesterle 
recalled the boys to their better selves, and the snows on the win- 
dows yielded to the gentle influence and dissolved in dismay. 

‘*The Miserere,” ‘‘ Rogue’s March” and ‘‘ How Can I Leave 
Thee” went floating out on the winter’s breeze through the door 
which had been opened to allow the music of Loewe’s accompani- 
ment on the kettle-drum to escape without injuring the property 
of the railroad company. 

The monotony of the performance was abruptly broken by a 
hilarious shout from the conductor, who said that Breitschuck was 
trying to commit suicide by contracting pneumonia. 

That unhappy individual was discovered on the top of the snow- 
covered car playing Christmas carols on the harp. 

Eager questioning elicited the fact that he was dreaming that he 
was a cherub up aloft, sitting on a damp cloud serenading the 
seraphim with one of Dr. Watt's lullabies. 

He was pulled in out of the wet and put under the stove to dry. 

The warm, sensuous measures that came trippingly from Has- 
selbrink’s violin had a potent charm in dispelling the homesick- 
ness that was rapidly settling down on all hands, but at last relief 
came and the boys were brought into town with appetites like 
ostriches, and harmony once more made her home with the mem- 
bers of the Thomas Orchestra. 








Her Majesty’s Opera Company will appear at the 
Queen’s City Theatre, Cincinnati, for the week beginning 
February 11, which is also the first week of the opera festival. 
Colonel Mapleson has informed Cincinnatians that he does not 
go there to oppose Mr. Abbey’s opera company, from the Metro- 
politan, but simply to add to the musical feast, to which that city 


is to be treated. 
20" 


——tThe regular quarterly meeting of the directors of the 
Academy of Music was held at the Academy on Wednesday after- 
neon. There was just a quorum present, which consisted of 
Augustus L. Brown, Joseph Brandon, R. L. Cutting, Jr., John 
Hoey, H. N. Smith, Herman R. Leroy and J. Coleman Drayton. 
It was agreed that the original guarantee given to Colonel Maple- 
son for the fall season, which expired on December 29, should be 
extended over the present supplementary season, which terminates 
on the Igth inst. 





Tristan and Isolde. 


BY RICHARD WAGNER. 


ESSAY BY LOUIS EHLERT. 


[Translated for Tuk Musica Courier by H. D.) 


N place of all further quotations, let us cite the 
following verses, which have become famous, and, according 
to which, 7yistan and J/solde, sink ‘‘in utter transport” upon a 
bank of flowers : 
Let the sun in our bosoms be hidden, 
Stars of joy shall smile unbidden, 
Gently captured by thy charm. 
Sweetly o’ercome by thy gaze so warm, 
Heart to heart and lip to lip so fond 
A single breath shall be our bond. 
Breaks mine eye, blind with bliss, 
Pales the world with its deceit, 
Which the day falsely illumines, 
And illusive form assumes. 
Myself—then I am the world, 
Love- holied life, 
Bliss sanctified-strife, 
Ne’er more to awake, 
Dreamless, 
To sweet conscious desire. 

I presume that Wagner intended in these strophes to describe 
the end of all thought in love and the beginning of a simply 
natural crisis, although a poet who would be capable of torturing 
his hearers with so empty a picture as that of ‘‘ day” and ‘‘ night,” 
as well as with his still more empty allegory through two acts 
(the Love duet in the second act and 77is¢an's hallucination in 
the third), might even be suspected of considering and offering the 
above verses as the height of poetry. Perchance mental incom- 
petency is but the daughter of infatuation. Wherever poetic 
neediness and want of deliberation make common cause, it is of 
no account which one enjoys the precedence. More careful 
students of Wagner's poetry—and among them are those who con- 
sider him one the greatest of poets—perceive, besides, in this 
place and in several others, viz., in /so/de’s glorified love at the 
close of the opera, a Schopenhauer element. It would be a 
striking anachronism to plunge a love affair between two mythical 
beings into the aquafortis of the most modern philosophy. 
Schopenhauer’s contemplation of the world is cold and clear as 
the dazzling light of snow, and he must be an officer of condition, 
indeed, and of the most daring type, who would join it together 
with Wagner’s thinking and writing, which ever suffer froma vol- 
canic heat. 

It is sweet to ridicule a thing, but still sweeter to admire, and 
so we will at this point part from Wagner the poet and speak of 
Wagner the musician, who is as great a master as the former is 
The music to ‘‘ Tristan and Isolde” belongs to the 
It is, however, 


an amateur. 
most remarkable productions of the art of tone. 
necessary, to become thoroughly acquainted with its peculiarities, 
to study and re-study it before we may pass judgment upon it. 
At the first glance, much of it repels or excludes itself by its 
strangeness from the general comprehension. It shares in this 
respect the fate of many problems of the moral world. 
strict moralist will turn with horror from any violation of his 
statutes, forgetting that what we call morals is perpetually valid 
only in its simplest fundamental principles, and that the different 
periods of the world, with their traditions, and the different tribes 
with their different climates, differ in their interpretations thereof. 
For moral ideas are like the gods, which, according to David 
Strauss, are but a personification of our wishes. And as we can- 
not compare an avenger of bloodshed with a common murderer, 
just so little can we, in the artistic world, judge Michael Angelo, 
for instance, by the code which would be applicable to Cimabue. 
Every new art brings forth its new measuring scale, and one must 
be an Oulibicheff not to perceive that Beethoven can only be 
compared with himself and not with Mozart. The ‘‘ Eroica” 
cannot be explained by the greatest of Mozart's symphonies. It 
is an entirely new art, as ‘‘ Faust” was an entirely original 
dramatic peom. That Wagner originated a new art in his last 
operas, his ‘‘ Meistersinger,” ‘‘ Tristan” and the ‘‘ Tetralogy” 
is no longer denied even by those who do not relish this art. Are 
there not those to-day to whom Mozart seems the highest ideal in 
art, not only in his ‘‘ Don Juan” and ‘‘ Figaro,” but also in the 
quartet and symphony, while Beethoven, even in his second pe- 
riod, represents an uncomfortable greatness, with which they can 
feel no hearty sympathy? Every mental campaign, too, has its 
marauders. They are those pitiable victims of an effort for which 
they, were not sufficiently skilled. They do not, however, decide 
the result of the battle. A faithful perseverance in what is ac- 
knowledged to be right is always honorable, and it is not the 
smallest among living musicians who have combatted slowly, but 
surely, for their relations to Wagner's art. That Wagner's pro- 
cess of development was of easy survey—from ‘‘ Rienzi" to the 
‘* Biihnenfestspiel,” it is capable of being followed up, step by 
step—facilitated matters much for them. The ‘* Walkiire,” and 
notably its first act, according to my opinion, is the most perfect 
of Wagner’s works, the ‘‘ Meistersinger” the most interesting, 
and ‘‘ Tristan” the most genial among his creations. And all 
the palpable faults which shall here be exposed in the latter will 
not revoke this judgment, for much more allowance is made when 
geniality commits a fault than would in the same case be granted 
How could a well-ruled head think of reflecting in 


Every 


to triviality. 


zigzag lines ? 
tad (To be continued.) 








—Cnhristine Nilsson made her first public appearance at 
the American chapel in Paris. She was then a schoolgirl. 














THE MUSICAL COURIER. 


The Peabody Institute. 


ITS CLAIM TO BE A CHARITABLE INSTITUTION 
PROVED TO BE CORRECT. 
(Continued.) 
Ba.timore, January 4. 

HE method of instruction on the piano being left 

to the choice of each individual teacher, presents, of 
course, a variety of action wonderful to behold and difficult to 
describe. Rules for instruction, long established and sanctioned 
by men like Bertini, Czerny, Fétis, Kalkbrenner, Moscheles and 
other celebrated masters, are mixed up in delightful anarchy. A 
few specimens may serve for illustration. A pupil, before 
whom the ‘‘Sphinx” rises in the shape of a combination 
of binary and ternary, or ternary and quaternary rhythm, asks 
the professor how to divide it. In happy ignorance of the 
work which contains the information, the professor replies 
‘* You must tuck it in.” Another specimen: A pupil is a slow 
reader; the professor, instead of giving advice about how to be- 


come a rapid reader, puts her fingers on the keys which she | 


wishes the pupil tostrike. Yet another professor uses the oppor- 


tunity to ridicule and abuse the whole system of class tuition, | 


winding up with the conclusion that the pupil would save time 
and money by letting the Peabody Institute alone and taking pri- 


vate lessons. 


| from the kind adviser. Occasionally pupils are told that they 
| have no talent whatever, that they had better go home and need | 


not come back any more. 

It was a good advice and an honest thing to do, if the tuition 
fees have been refunded. During the season a number of con- 
certs are given which are facetiously called ‘‘ Students’ Concerts,” 
because on some rare occasions pupils take part in the perform- 


| ance, the majority of those who take part are pianists who mostly 


played compositions which they had studied with outside pro- 
fessors before they ever thought of entering the Peabody Insti- 
tute. Sometimes pupils of the Peabody Institute played at these 
‘* Students’ Concerts,” compositions for the mastering of which 
they had to call to their assistance the services of an outside pro- 
fessor, and earned by their performance the approbation of the 
faculty. We now let down the curtain on this subject, and will 
expose to the reader the doings of the vocal department, or more 
properly speaking the absence thereof. 

When, by Mr. Hamerik’s invitation, Anton Rubinstein some 
years ago visited the Peabody Institute, he was requested (or he 
did request) to hear the singing classes, he went to the piano, 
sounded a tone, and asked some of the ladies to intone the minor 
seventh of it. Silence. He sounded D sharp, and asked 
another one for the major sixth. Silence again. A few more 
cases with the same result. Rubinstein left with the firm 
conviction that the pupils were Carthusian monks in dis- 
guise. A few years later, when the services of the classes seemed 
necessary for the ‘‘ Students’ Concerts,” Mr. H. thought it safe to 
individually test the voices and progress of the singing classes. 
They declared they could not sing individually. A good deal of 
talking and scolding overcame this reluctance. One unfortunate 
young lady offended his ears by a somewhat nasal intonation—not 
by any means an unusual or irremediable defect. Mr. H. told her 
that if she could not sing without her nose she had better go 
home. (So the report goes.) For obvious reasons she could 
not, and availed herself of the polite invitation. Still we adhere 
to our opinion that the Peabody Institute is a public charity. 


HANS SLICK. 
(To be Continued.) 








Augusto Montegriffo. 
UGUSTO MONTEGRIFFO, the young tenor, 


of the Minnie Hauk Concert Company, whose picture ap- 
pears on the title-page of this issue of THE MusICAL COURIER, 
was born in New York, September 21, 1860. He is a direct 
descendant of the Italian branch of the Bourbons ; from Naples, 


of the house of the Marquis of Berio, and from Genoa, of the | 


house of the Prince of Piedmont. He first began his musical 
career under Ettore Barilli, Mme. Adelina Patti's brother. He 
afterward studied in Europe under some of the best of the Italian 
teachers. His début occurred when he was only nineteen years 
of age in the opera of ‘‘ Faust,” in Catania, Italy, where he 
made a great success, and was immediately engaged for the 
United States by Mr. Max Strakosch. He appeared in New 
York, in the year 1880, in the opera of ‘‘ Martha,” and New 
Yorkers did not fail to recognize in him an artist of high rank 
and brilliant prospects. He has since been accorded in this 
country the pleasure of supporting such great artistes as Marie 


Réze, Mme. Gerster, Albani and Mme. Hauk, and the Louisville | 


and other newspapers have done him the honor to compare him 
favorably with Signor Campanini. 








“George Rothmiiller, editor of the New York Figaro, 
was arrested by Deputy Sheriff McGonigal last week in a suit for 
libel brought in the Supreme Court against Rothmiiller by Gustav 
Amberg, manager of the Thalia Theatre. Amberg claims that 
his reputation has been damaged to the extent of $20,000 through 
the publication of articles written by Rothmiiller which reflected 
on his management of the Thalia. Rothmiiller was already under 


bail in a suit previously brought for $10,000 by Amberg upon a | 


similar charge.” 

[The incident recalls to our mind, and we expect the judge will 
also remember, the decision of the Queen in Heine’s celebrated 
poem of ‘* The Rabbi and the Monk.”—Eps. Musicat. Courier ] 


These private lessons are, of course, to be taken | 
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Mapleson and His Trip. 
OLONEL MAPLESON ought to be happy over 
the extensive announcement of his return to this city and 
the anxiety displayed by the press of the whole country to learn 
just how it is with him, how much money he made in his absence, 
how much he lost in Boston on account of a snow-storm sent un- 
expectedly by Providence, how he liked tobogganing in Montreal, 
whether he enjoyed his breakfast regularly, and what he thought 
about the weather. 

As soon as the gallant Colonel landed in the city, he was be- 
sieged by the metropolitan press for all these little particulars, and 
the next morning the Colonel's answers duly appeared, not alone 
in the daily papers of New York, but all over the country, from 
Maine to California and from the Red River of the North to the 
Gulf of Mexico. 

The Cincinnati papers told how Her Majesty's Opera Com- 
pany, with Col. James H. Mapleson swathed in its arms, had 
returned from the provinces; how the reporters of said papers 
rushed in upon said Colonel at his apartments in the New York 
Hotel ; how said Colonel declared that said company (Her Ma- 
jesty’s Opera) had been thawed out with a regular ovation in Mon- 
| treal, and how the government had come on from Ottawa to steer 
the ballet girls down mountains of ice (with champagne) on Cana- 
| dian sleds ; and then how the Montrealitans were just dying, you 
know, to have the Colonel and his gallant crew return for another 





| sing, and how $15,000 had been pushed under the Colonel's nose 
| if he would only come back. 

Then on top of all this, the gallant Colonel was made to strike 
| an attitude, envelop his dou/onni¢re with a kid-gloved hand, and 
say : 
** What do I think of two competing companies? I don’t think 
Abbey will be running next year. Somebody will soon get tired. 
The stockholders of the other house will soon be weary of pay- 
ing out their money. I wouldn’t go into that house because it is 
sureruin. In traveling through the country, Abbey is sure to 
lose money with his expensive company. As I don’t expect my- 
self to be the one who gets tired, why I am inclined to think that 
I shortly will have the whole field tomyself.” 

W. W. Tillottson was asked about the last expression, and he 
simply said : 

**Oh, certainly, Potter’s Field.” 

And all the crisp and racy talk of the Colonel’s was read 
not only in Cincinnati, but in Chicago, New Orleans, St. Louis, 
even in San Francisco, and the very next morning at the break- 
fast table. 

Colonel, you are to be congratulated. 
ful institution. 


Telegraphy is a wonder- 








Among the many artistic souvenirs that have lately been 
presented to Miss Emma Nevada of the Paris Opera Comique 
are three which for her have perhaps more value than any others. 
One is the pen with which Bellini wrote his opera ‘‘ Norma,” and 
another, the manuscript of the first symphony composed by the 
great master. It is small, compact and very neatly written. 
These two valuable additions to her artistic collection were sent to 
| Miss Nevada by Signor Florimo, well known as an intimate friend 
| of Bellini, and for more than forty-five years director of the 
Naples concerts. They were accompanied by an autograph letter 
from Bellini to his friend Florimo, who only consented to part with 
it as a mark of the great esteem and affection he feels for ‘‘ La 
Perle du Brésil.” 











2 ilinianntiadts 

A curious discussion about the descent of the greatest 
musical composer of our century is occupying the French and 
German papers. The French version is that Beethoven was the 
descendant of a poor family which for a century had its home in 
a small Belgian village. His talent for music he inherited from 
his grandfather, a sturdy Anversois, who for many years had an 
appointment as chanter at the collegiate church of Louvain, and 
afterward at Bonn obtained a patent as court musician. The 
second story, which for a long time held its place in a German 
cyclopcedia, says that Beethoven was a natural son of Frederick 
William II., King of Prussia. On being asked about this matter 
Beethoven declared that on principle he never answered any ques 
tion about himself. That he did not believe this rumor appears 
from Beethoven's request to a friend ‘‘to make known to the 
world the honesty of his parents and especially of his mother.— 
| Pall Mall Gazette. 





‘i eepalieentniat 
The following short editorial from the Boston 7ramscript 
will be read with interest by all American musicians, especially 
| the closing sentences. The 7vanscript is doing excellent service 
in the cause of music when it argues for a hearing for struggling 
and gifted composers in this country : ‘‘ New York has not shown 
itself able to support two Italian opera houses. In fact, there is 
reason to believe that neither rival in the sharp contest that has 
been waged there this season has succeeded in paying his way out 
of the box-office receipts. The experience has been the same as 
}in London. Furthermore, in no continental city has it been 
| found possible to carry more than one large operatic enterprise 
| without a subsidy in some form from the government or individu- 
als. It is well wo:thy of note, too,.that in London the steadiest 
good fortune has been that of Carl Rosa with his English com- 
pany. Mr. Rosa has also set an example which some one here 
may yet find it advisable to follow—the encouragement of native 
composers by giving some of them commissions for works. It is 
not to be believed that the talent and the skill to write good operas 
are not to be found among American musicians, but no one of 
them can be expected to show his power without there be a stage 


ready for the display.” 




















PERSONALS. 
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IN TROUBLE AGAIN.—Miss Lillian Russell’s engagement 
to appear in Gilbert & Sullivan’s new opera, ‘‘ The Princess,” in 
London, has been canceled. The outcome of this quarrel has 
resulted in Miss Russell commencing legal proceedings against 
D'Oyly Carte. 

A WELCOME ADDITION.—Felix Moscheles, son of Ignaz 
his father’s bosom 
The book will be a 


a welcome addition to English musical literature. 


Moscheles, and godson of Mendelssohn, 


friend, is translating the composer's letters. 


A NOTABLE ORDER.—The Emperor of Russia has con- 
ferred the St. Vladimir order on Paul Peterssen, professor of the 
piano and in the Catherine Institute, St. 
Petersburg. The 
only other musicians possessing this order are Rubinstein, Hen- 
selt, Naprawnick and Carl Davidoff. 


musical inspector 


[his order carries with it hereditary nobility. 


HAUK’S RETURN.—Minnie Hauk has returned to New 
York for a two weeks’ rest, after one of the most successful con- 
The favorite songstress 
appeared within ten weeks in forty-nine concerts, with $31,000 
receipts, as certified by the House statements. This extraordi- 
nary success induced the prima donna to cancel her European en- 


cert tours within the present decade. 


gagements and to continue her American tour until April. 

AN INTERESTING FAMILY.—The Godfrey family has 
been noted for musical talent for many years. A. F. Godfrey 
recently died in England, and was acknowledged to be an excel- 
lent bandmaster, His father, Charles, had the Coldstream Guards 
under his direction, and his brother Daniel is now at the head of 
A younger brother is bandmaster of the 
Royal Horse Guards. Most music arranged for a military band 


bears the name of either one or the other of these brothers. 


the Grenadier Guards. 


JoSEFFY'’s RECOVERY.—We receive so many inquiries 
about Mr. Rafael Joseffy’s recovery that it gives us particular 
pleasure to be able to say that the favorite virtuoso is rapidly re- 
gaining his health, and that he may soon be expected to be heard 
in ‘public again, when he will, no doubt, be accorded an enthusi- 
astic reception 
well- 


VIEUXTEMP’S FAVORITI the 


known violinist, and the favorite pupil of Vieuxtemps, has just 


Eugéne Ysaye, 
finished a concert tour in Switzerland, where he achieved success. 
Before going there he At 
Geneva he played in a symphony concert some new variations of 


traveled in Germany and Russia. 


his own, on a theme of Paganini, which displayed not only his 
execution, but his ability to write for his chosen instrument in 
the best possible manner 

about 


HISTORIAN SCHLETTERER.—Herr Schletterer is 


to publish, in Berlin, a history of French music. The first vol- 
ume will specially treat of the history of church music of the 
King of France Herr Schletterer’s learning and literary ability 
are well known, and he is admirably suited to undertake such a 
book 

PLAYING IN MILAN.—Luigi Romaniello, a pianist living 


n Naples, has been playing with success in Milan at the Con- 


servatory of Music there. He wasa pupil of the Naples Con- 
servatory, and his family is said to be musical, both his father 
and brother being excellent musicians. Some of his piano works 
have been played by himself in Milan and were favorably re- 


eived 
Pu! 
the he ght ol 


HIMSELF IN HIS PLACE.—Once, when Liszt was at 


his popularity in Paris, he was seen holding a 


crossing-sweeper’s broom at the corner of the street. ‘* The 


fact is,” said Liszt, simply, ‘‘I had no small change for the 
boy, so I told him to change five francs for me, and he asked 
me to hold his broom for him till he returned.” 

ry VIOLINIST.—Miss Geraldine Morgan, a Buf- 


\ PRET 
} } 


alo elle, has 


appeared in a concert in Germany with some suc- 


cess She 


a very promising violinist, and is said to produce 


i fine tone from her instrument and to possess a well cultivated 


technique. She is not lacking in expression, the most hopeful of 


qualities. She is studying with Joachim, who predicts great 


things of 


g ner 


A that Carl Rosa is 


| by the terms of Mme. Parepa’s will to play English opera 


SASELESS RUMOR. statement 


OUT 


1 


nl f 


ondon for a certain time every year, has no foundation in fact. | 


rhe London /igare emphatically says that Carl Rosa has not 
yed English opera in London a certain time every year. 


Mr. W 


of piano lectures and recitals were closely listened to by interested 


ple 


HEARD WITH INTEREST. H, Sherwood’s series 


audiences at Cleveland recently. 
Cincinnati has been in the 


The rattling of bones 


THE MINSTREL FESTIVAL. 
midst of the glory of the Minstrel Festival. 
and bapjos and the mingling of musical and colored effects began 
on Monday night of last week. The show opened with a burst 
i, on the part of the long-waiting audience, 


of 


of applause at 8:45 


overture ‘ L’Africaine,”” ‘‘ Dixie,” 
** Mary's Gone Wid 


tion songs formed a part of the pro 


rendering of the 
Church Bel 


a Coon,” and other plant 


ana a 
‘The Old * Dem Old Shoes,” 
gramme. There were a good many colored people in the au- 


dience, and the Cincinnati 7imes-Star says that they enjoyed the 


performance greatly 


A H 


Louisville, Ky., 


LIDAY PERFORMANCE.—The Oratorio Society, of 
gave the '‘ Messiah ” for its holiday performance, 
n St The 


Mrs. Byers, Mrs, Cottrell, Miss Effie Duncan, Miss Hull, Miss 


Paul's Episcopal Church, Louisville. soloists were 


THE MUSICAL COURIER. 





| Warren, and Messrs, ‘Stapleford, Drach and McPherson, The 
occasion was a highly satisfactory one, and the oratorio was 
effectively rendered. 


RICHMOND'S FESTIVAL.—The arrangements for a May 
festival in Richmond, Va., are progressing rapidly. A preliminary 
organization of a chorus was effected last week. Mr. Siegel, the 
director, desires some three hundred ladies and gentlemen who 
can read music. Two hundred of the number have been secured. 
The business men of Richmond are giving active support to the 
undertaking. ‘‘It looks as if the people are ready to give their 
earnest support to this enterprise,” says the Richmond Dispatch, 

| and it then indulges in this glowing prophecy: ‘‘If they do, it 
will be a great success. It will be a musical epoch in the history 
of Richmond ; it will give a new impulse to the Lee Monument 
project ; it will bring thousands of strangers to Richmond, and it 
will be a good advertisement for us.” 

CORDIALLY PRAISED.—The Italian opera company which 
is singing a four weeks’ engagement at the California Theatre, 
San Francisco, is receiving a good share of praise from the daily 
papers of that city. Signor Baldanza is lauded for his sweet and 
mellow voice and his thorough method. Signorina Antonietti is 
making a good impression as ‘‘ the very capable prima donna of 
the company.” Signora Zeppili, the contralto, is giving pleasure 
with her ‘‘ powerful voice of excellent compass and quality, and 
her intensely dramatic work.” Signor Villani, the baritone, 
Signor Cruvelli and Miss Thorne are spoken of favorably. 

EFFIE DUNCAN’S PROMISES.—Miss Effie Duncan is re- 


garded by the Post as ‘‘the most promising young singer in the 
Louisville city.” 

MATERNA’S upon Herr 
Pollini bringing her over to this country next season to appear in 
opera, and upon her paying her the $100,000 and all costs for six 
months as he fooiishly promised. Seeing that Herr Pollini has 
been forced to abandon the idea of giving opera-here with the 
chief singers of the Imperial Opera House because the managers 
of that theatre would not consent to allow their artists to take a 
furlough, the demands of Mme. Materna are somewhat unreason- 
able, especially as the other five singers that were to come with 
Mme. Materna’s 


Su1Tt.—Mme. Materna insists 


her have released Pollini from all responsibility. 
suit against Pollini is eagerly looked forward to by the public. 


SHE WAS SICK.—Miss Mackay, daughter of the San 
Francisco millionaire of that name, was to have sung in a church 
in Paris on last Sunday, but failed to do so, owing to a severe 
attack of bronchitis. An ultra fashionable congregation had 
gathered to hear her, and was naturally chagrined at her non- 
appearance. 

IN “ERNANI.”—Mme. Valda, formerly Miss 


VALDA 
Wheelock, of Boston, appeared on Saturday night in ‘‘ Ernani,’ 
at the Théatre Italien, Paris. Her toilets were superb and were 
modeled after those worn by Bernhardt in the drama ‘‘ Ernani.” 
The Figaro says that Mme. Valda is a chanteuse sans &lat. 


AN AGGRIEVED FAIR ONE.—Nordica has written 
letter to the Zviéune, in which she excoriates the gallant Col. 


Mapleson for stating in an interview that she had not proved as 


a 


great a pecuniary investment as he expected. Nordica recounts 
how the gallant Colonel professed to have been seeking for her on 
both sides of the Atlantic ; how he pleaded his urgent need of fresh 
attractions (Nordica’s italics); and how he promised special an- 
nouncements of the prima donna’s appearance. Then the irate singer 
says: ‘‘ Mr. Mapleson appears to have made no effort to redeem the 
promise upon which the contract was obtained. He made no more 
than the merest formal announcement of my appearance here, and 
seemed to be paralyzed by some influence beyond my knowledge. 
If such neglect or mismanagement has resulted—as might have 
been expected—in Mr. Mapleson’s failure to realize his pecuniary 
expectations from his contract with me, that is not my affair. I 
have done my best to come to his aid. * * * The only communi- 
cation with him which I desire is the surrender of his contract and 
the discharge of his indebtedness to: me under it, and this, for 
some unexplained reason, he persists in withholding.” 
The question is, who has paralyzed the gallant Colonel ? 
W. W. 
BENDIX’S MATINEE. — The programme of Mr. Otto 
Bendix’s third pianoforte matinee at the Meionaon, in Boston, on 
Monday last consisted of Saint-Saéns, op. 41, quartet in B flat ; 


Mr. 


Tillottson, will you tell us all about it ? 


minor, and Haydn, trio in G. 
Bendix 


Beethoven, op. 57, sonata in F 
lhis is an excellent and musicianly selection, and Mr. 
has so far given the Bostonians one of the best series of 
chamber music and pianoforte matinees they have ever had. 
Mr. Bendix continues to prove himself a very valuable addition to 
the musical lights of the Hub. 


Happy Boston.—Miss Lizzie Webb Cary, a cousin of 
Annie Louise Cary, and the possessor of a fine soprano voice, 
will make her first appearance in Boston at the Music Concerts. 
Miss Cary sang a few days ago before Mmes. Trebelli, Fursch- 
Madi and Signor Stagno, who pronounced her voice phenomenal, 


Her appearance is very prepossessing, and she will no doubt in a 


short time win her way to public favor, 


ABOUT AN AMERICAN SIMPLETON.—The London /7- 
garo says it is asserted that Eugene d'Albert, the young English 
pianist, has signed a contract with some American simpleton to 
appear at seventy-five concerts in the United States during the 
for the sum of $31,250, traveling and hotel ex- 
Le Guide Musical says 


season of 1884-5 


penses. He is only nineteen years old. 


of the same news that Mr. d’Albert has refused the offer, in 
order to be able to devote himself entirely to the composition of | 


the symphony which he has been asked to write for the Birming- 
ham Festival. 
| BALLET GIRLS EUCHRED.—The ballet girls of the Metro- 
| politan Opera House Company are intribulation. They are highly 
| indignant, and their wrath is directed toward Stagno’s private 
| secretary. Stagno himself has nothing to do with the matter, 
which in itself is exceedingly simple. Neither is Campanini re- 
| motely connected with the troubles of the ballet girls. All there 
is of it is that the ballet girls set out to capture a beautifully 
garnitured and embroidered centre-table, which Plavano, the res- 
taurant man of Third avenue, set up as a Christmas offering. He 
sold some 200 tickets on this piece of furniture at 25 cents each. 
The ballet girls of Mr. Abbey’s company determined to capture 
the table and employ it as their first stock in trade in showing 
| their domestic peculiarities. So they bought 100 tickets as an in- 
direct bid for a husband. The 100 tickets drew blanks, and No. 
| 21 got away with the table. No, 21 was Stagno’s secretary. 
Hence the wrath of the ballet girls. Think of it—all of them left 
in the cold by one man, Therefore it is that they henceforth 
| speak of Stagno’s secretary contemptuously as ‘‘ No. 21.” Girls, 
what will you do about it? Question tabled. 


A COLLECTION OF BATONS.—Mr. Willing, a London 
choral conductor, has had the honor to be presented with a col- 
lection of batons used by Sir Michael Costa during the period of 
his professional career, These batons were presented by Sir 


| Michael himself. 


FAVORABLY RECEIVED.—A young lady, Mlle. Louise 
Adolphe Le Beau, had the honor recently of having a quartet in 
F minor, op. 28, for piano, violin, viola and ’ce]lo, performed at 
the fourth scirée of chamber music at the Gewandhaus. The 
novelty was favorably received, and the composer, who herself 
played the piano part, was loudly applauded. 

A SENSIBLE CRITIC.—The Philadelphia Press was 
pleased last week with the ‘‘ spirit, refinement and feeling "’ 
which characterized Mme. Gerster’s singing and acting in 
‘*Linda di Chamounix.” Signor Galassi was deserving of the 
‘‘ highest praise for his really broad and noble rendering of his 
part,” and ‘‘the really good qualities which Miss Josephine 
Yorke possesses were brought out to advantage. Her voice,” 
the Press further says, ‘‘is a pleasant contralto, and she used it 
in a way that shows thorough cultivation.” Of Signor Vicini, 
the Philadelphia paper says : ‘*‘ His voice is hard, unsympathetic, 
wiry and nasal in quality. He has to force it too much and it 
soon becomes worn and thin.” In all this there is an indication 
that the critic of the Press has not read THE MusicAL COURIER 
in vain. 

SusINI’s DEATH.—Signor Susini, the basso, who is well 
known in this city, was recently killed in London. While at- 
tempting to enter a tram-car in the Westminster Bridge Road he 
was knocked down by a horse and cab, receiving what proved to 
be fatal injuries. He was well liked, and was a successful singer 
in certain Italian operatic roles. 

ALBANI'S TRIUMPH.—Mme. Albani recently appeared in 
Birmingham in the series of concerts in which Mme. Patti sung 
before she left England for this country. She is said to have ex- 
cited the enthusiasm of the audience, and to have shown herself 
a complete mistress of all the resources of the vocalist’s art. 

FERD. HILLER’S VISIT.—Dr. Ferdinand Hiller, of Co- 
logne, will make a visit to London next season, for the purpose 
of being present at the fiftieth annual concert of Sir Julius Bene 
dict. It is proper that Dr. Hiller should thus honor his confrére, 
although Sir Julius has produced nothing that is likely to live long 
after his death. 

ANOTHER INFLICTION IN STORE.—After all it is re- 
ported that Carlotta Patti will again visit this country next spring 
and summer, under the direction of Max Strakosch. What have 
we done that we should be thus afflicted? Farewell tours are ter- 
rible things, and make the stoutest hearts quail. 

AN INTERESTING VISITOR.—Mrs. L. E. Stowell, who 
recently came to New York from San Francisco, is reported to be 
a lady of considerable histrionic ability, and the possessor of a 
fine soprano voice. 

Miss MAYNARD STUDYING ORATORIO.—Miss Vinnie 
Maynard, who has sung in London with much success, isa Boston 
lady who is known throughout New England. She is now study- 
ing oratorio. 

MATILDE LENNON’S PROGRESS IN ENGLAND.—This 
charming young American contralto, who is well known in Bos- 

Her voice and 
Cary-Raymond. 


ton, has made a great impression in London. 
method are similar to those of Annie Louise 
She is a protégé of Mme. Patti, and at her suggestion she 
studied with Signor Zuccardi in London, who considers her a 
phenomenal singer. We advise Miss Lennon to come over and 
give us an opportunity to hear her. 








From // Trovatore. He (a married man): ‘ Young lady, 
one of the kisses that you threw to the public just now fell upon 
me. In conscience, as a serious and married man, I cannot re- 
tain it—and thus (kissing the prima donna)—I return it to you” 
(with interest). 

odie a 

The New York Knickerbocker says if any one wants 
to get an idea of how many homely women there are in New 
York let him take in the Metropolitan Opera House on a swell 
night. A pretty and bright face scattered at long intervals 
through the house only serves, by contrast, to mark the general 
lack of beautiful or even pretty women. 

















ITALIAN OPERA. 


. 
Academy of Music. 


‘*'L’ELISIR D’AMORE,’’ 
HE second representation of Donizetti's spright- 
ly opera took place last Wednesday evening. The cast was 
the same as before. Mme. Gerster sang the role of Adina to per- 
fection, and presented the character with all the vivacity and hu- 
mor which itdemands. Her success was overwhelming. Signori 
Vicini and Caracciolo and Lombardelli were satisfactory in their 
respective roles. Chorus and orchestra were excellent. There is 
not much tobe said about the opera itself, it being a work of small 
importance. The house was well filled and the audience enthu- 
siastic. 
‘* CRISPINO E LA COMARE,” 

A revival, and it is to be hoped the last one, of this decidedly 
ridiculous opera took place last Friday evening. If the house 
was crowded it was on account of Mme. Patti, as the announce- 
ment that the charming diva will sing is always sure to fill the 
house. 

Of course, the audience were amply repaid by the delightful 


| first time. 


singing and vivacious acting with which Patti presented the role of 
| the symphony should get a hearing, it would be unanimously con- 


Annetla, 

And had it not been for that compensation, the performance 
would have been a bore. 
garding the work. The said the The work was 
shelved years ago, and should have remained so, only to be re- 


least better. 


moved in case of house-cleaning. 


minor symphony, to both of which remarks were affixed on the 
programme. Under the former it said: Harp, Mme. Sacconi (by 
permission of Col. Mapleson); and under the latter was inscribed 
The facts, however, somewhat collided with these 
unnecessary advertisements, as Volkmann’s D minor symphony 
has been heard here before, and as Mme. Sacconi for some unex- 
plained reason was not heard at all at this concert. The over- 
ture, nevertheless, was played very well and evidently delighted 
the audience. It is a very pleasing work, written in Gade’s best 
but acknowledgedly Mendelssohnian style. 

Volkmann’s symphony must have been a disappointment to a 
great many who have at the occasion of the recent death of that 
composer been informed that ‘‘ he was a very great genius,” and 
that the D minor symphony was his chef d’euvre. The fact is 
the symphony is decidedly uninteresting. The thematic invention 
is very weak and short of breath, the scoring is in the Aapel/meister 
style, and the peculiar characteristics of the work are a constant 
striving in the first two movements to make the composition ap- 
pear Beethovian, and in the latter half to imitate Schumann. As 


| these efforts are not particularly successful, they become ridiculous 


to the ears of educated musicians, and we dare say that if any- 
body in this country would have written the work, nobody would 
think of performing it ; or, if by chance or favorable influences, 


| demned by everybody. 


We prefer not to go into details re- | 


Signori Caracciola, Lombardelli and Bellati acquitted them- 


selves excellently in their blind man’s buff comedy, and the | 
innocent portion of the audience seemed to consider it bona fide. | 


Nothwithstanding all this, there was very little enthusiasm 
created by the resuscitation of Ricci Brothers’ opera. 
‘* FAUST.” 
A large audience was present at the first appearance of Mme. 
Gerster “* Faust” 
has been presented quite frequently in this city during the pres- 


ent season, but, being a work of sterling qualities, it is destined 


as Margherita on last Saturday afternoon. 


to remain one of the few favorite works of the lyric stage, and, 
with a good cast, is always certain of attracting a good audience. 

The role of Afargherita has had various excellent interpreters, 
but none, however, better than Mme. Gerster, whose conception 
of the character is highly artistic. Her voice is suited best to roles 
requiring the greatest vocal facilities, such as Amina in ‘‘ Son- 
nambula,” and Zucta. In such roles she has the opportunity of 
displaying her remarkable gifts, which she has cultivated to the 
highest perfection. 

In these and similar roles belonging to the old Italian school of 
opera, Mme. Gerster has been heard on various occasions to great 
advantage, and her position is that of a star of the first magni- 
tude. 

She is to be congratulated upon her interpretation of Marghe- 
vita, a role so different from those in which she has hitherto been 
heard, that it is a rare case in which any artist manages to succeed 
in both. Mme. Gerster can well afford to include 
Margherita in her répertoire. 


Henceforth 


The balance of the cast was the same as upon previous repre- 
sentations of the present season. Signor Vicini acquitted himself 
far more creditably than when he first appeared as Faust, although 
much was lacking to make it a satisfactory interpretation. 

Miss Yorke, Miss Valerga, Signori Cherubini and Galassi were 
excellent in their respective roles, while the orchestra and chorus 
left nothing to be desired. 

Semiramide was given on Monday night. 


Concert of the Symphony Society. 
HE third concert of the present season of the 
New York Symphony Society took place last Saturday night 


before a good attendance, though the Academy of Music was 
public re- 


se 


considerably more crowded at the occasion of the 
hearsal”’ given on the previous afternoon. 

The programme was well arranged, but contained nothing of 
special interest. It opened with Mozart’s delightful and ever 
fresh symphony in E flat, which was played without any apparent 
hitch, but net with that finish and refinement with which a work 
by Mozart, more than that of almost any other composer, must 
be rendered, in order to obtain its greatest possible effectiveness. 


Mrs. Georg Henschel, of Boston, was the soloist, and with | 


| ** Lied der Schnsucht ” 








her pure and beautiful soprano voice and a highly artistic delivery, | 
gave a fine rendering of the cavatina in A flat, ‘‘ Und ob die | 


Wolke,” from Weber's ‘‘ Der Freischiitz.” 
Lieder: Widor’s ‘‘ Lia ¢ Morta,” in A flat; 
‘* Friihlingslied,” in B flat, op. 47, No. 3, and Henschel's ‘‘ Sing 
Heigh-ho,” in E, the latter a rather peculiar and not as recherché 
a composition as some others of Mr. Henschel’s we had lately 
occasion to hear. Mme. Henschel, of course, achieved a decided 
and most deserved success, but refused to grant an encore after a 
threefold hearty recall, One fact in connection with her singing 
we must not fail to mention. It is this, that the lady’s voice, 
certainly not one of the most powerful, could be heard distinctly 
and to great advantage at the remotest corner of the Academy. 
This, again, shows that carrying capacity of the voice, like tone 
and touch of instrumental playing, are gifts, and cannot be forced 
by either screaming or pounding or scraping. Mr. Robert 
accompaniment of Mme. Henschel’s songs. 

The two remaining numbers of the concert consisted of two 
orchestral works—Gade’s ‘‘ Ossian" overture and Volkmann’s D 


She also sang three | 

. | 
Mendelssohn's | 
| and New Year's in our churches. 


The performance of the work was rather rough, and Dr. Dam- 
rosch by his exceedingly slow ¢empo made the andante, a very long 
movement anyway, seem endless. 


Mme. Hopekirk’s Recital. 

ME. HELEN HOPEKIRK’S second pianoforte 
recital was given at Steinway Hall on last Thursday after- 
noon before a somewhat larger audience than at the previous re- 
cital. This pleasant fact seemed to have an inspiring influence 
on the fair performer, who played with all the good qualities pre- 
viously shown, and besides this with occasional outbursts of genu- 
ine enthusiasm. A most important improvement was also notice- 
able in Mme. Hopekirk’s use of the loud pedal, in regard to which 

considerably less objections could now be taken. 

The programme was a varied one, and comprised works of a 
great many schools, thus serving to illustrate the artist's versa- 
tility and unfailing memory. The following were the compo- 
sitions performed : 


...+»Mendelssohn 


Variations in E flat 
... Bach-Liszt 


Organ Fugue, A minor 
** Standchen”’ eh 

Liebesbotschaft”’. | 

Erl-Kénig’’.. 

Am Meer”’....... 
Ungarischer Tanz 
Fantasie, D minor 
Andante in F.. 

Sonata, G minor 
Il piu presto possibile. 
“ Erste Begegnung "* 


...Schubert-Liszt 


.... Brahms 
...Mozart 
Beethoven 
seeceesess-ChUMann 
Rondo—Presto, 
bu Ein Liebesleben ”’ eseeee Nicodé 
“* Unruhe, Zweifel”’..... } 
(First time in America.) 
a, C sharp minor..... | 


...Chopi 
4, G flat (black keys). § a 


Etudes.. } 


Romance....... | Rubinstein 


Valse Caprice... { 

Of all these works it can be said that they were played with 
equally good technique and taste, but as to conception we liked 
best Schubert's ‘‘ Erl-Kénig” and the Mozart D minor fantasia. 
Brahms’s Hungarian Dance in D flat also"was very acceptably 
played, and of considerable interest were the three new pieces by 
Nicodé, which in style and invention strongly suggest Moszkow- 
sky. ‘‘Erste Begegnung,” in B flat, is short but sweet, ‘‘ Lied 
der Schnsucht ” in E is the weakest of the set, while ‘‘ Unruhe, 
Zweifel”” in B minor is very characteristic and well written. As 
particularly well rendered we must also mention Chopin’s beauti- 
ful C sharp minor etude and Rubinstein’s Romanza in E flat, 
from the ‘‘ Miniatures.” As regards the rendering of the Bach- 
Liszt A minor organ fugue, it lacked in breadth and clearness of part- 
playing. Thereare probably very few ladies whocan perform these 


| works entirely satisfactorily to the ears of an educated musician. 


The Schumann G minor sonata was well conceived as far as the 
exquisite andantino and the difficult rondo were concerned, the 
first movement and the scherzo, however, showed many unde- 
veloped possibilities. Altogether, as we said before, Mme. 
Hopekirk was highly successful, and fascinated a cultivated au- 
dience from the first to the last number of the somewhat lengthy 
programme. 








Festival Music at St. Mary’s. 


HE holiday season has come and gone again, 

and with it the customary musical celebration of Christmas 
Distinctions may be invidious, 
yet where they are justly earned and deserved, it is desirable that 
they should be made. St. Thomas’s and St. Bartholomew's 
churches are two religious edifices well known for the music 
which is offered in them. Another not so generally known, yet 
one in which church music has for a long time been presented, 
regarding which a fuller account will soon be given, is St. John’s 
Protestant Episcopal Church, Varick street. The first 
Sunday night of the month is devoted especially to an elaborate 
programme of music, in which one of the masses of the masters 
is included, and people throng the church on such occasions, go- 


in 


| ing from the remote parts of the city. 
Thallon, of Brooklyn, deserves favorable notice for his artistic | 


As successful and beautiful a musical and religious service is 
given at the Protestant Episcopal Church of St. Mary the 
Virgin as in any other church in the city. Judging from the 
music rendered there on Christmas and repeated a week ago 





Sunday as a New Year's celebration, one is inclined to place St. 
Mary’s at the head of the religious musical influence of this city. 

As stated in a former article, the Prentice brothers, George 
Prentice as organist, and Thomas Prentice as conductor, have 
for years devoted their energies to building up religious music in 
this church, and they have met with great success. This they 
have done in no easy manner, but through constant energy and 
determination, and all this impelled by an enthusiastic love of 
their art. 

The results were apparent in the music offered the members 
and patrons of the church in the Christmas and New Year's ser- 
vices. The following programme will show the nature of the se- 
lections and their elaborate character 

HiGH CELEBRATION, 
Keler-Bela 


Overture—** Consecration of the Temple”’ 


Orchestra. 

Gounod 

Novello 
Hayda 


Processional Hymn, 43—‘* Hark, the Herald Angels Sing = 

Adeste Fideles (Hymn 42), arranged by 

Mass, in B flat, No. ré ‘ . $e ‘ 

Soli, Chorus, Orchestra and Organ 

[he Sheph 
Aria for Soprano, with Orchestra 


At the Offertory : rds of Bethlehem Verdi 


Recessional Hymn, 4 ‘ Of the Father’ Schumann 


Postlude —Festival March Resch 


Orchestra and Organ, 


At the selections from Mozart, Bellini, Lassen, 


Smart and Raff were also given. 


vespers, 


Miss 


Dennison, tenor; and 


The quartet consisted of Mrs. E. C. Robinson, soprano ; 
Minnie Kissam contralto; Mr. 
Mr. William Radcliffe, Jr., basso. 


There was a chorus of fifty voices, and their work showed care- 


homas 


ful training. They sang with precision and effect. The orches- 
tra was correspondingly good, the violins producing an unusually 
Haydn’s mass was given in a way which 
Mr. 
He 


brought out in a clearly defined manner the more delicate passages 


good quality of tone. 
could not but be highly satisfactory to the most critical ear. 
Chomas Prentice is to be congratulated on his conducting. 
of the mass, and showed great skill in handling his orchestra. 
The organ accompaniment was given with admirable effect by Mr. 
did and 
pleasing work, the contralto being especially good. 


George Prentice. The soloists of the quartet careful 


With such 


musical aid, a religious service is placed in the most elevated and 


All in all the occasion was a most agreeable one. 


the most attractive surroundings. 


Re-enter French Opera. 
RENCH opera gives a lilting sensation of delight 
to one versed in musical delicacies. It ishardly suited to the 
palate of a Baptist deacon, a Methodist exhorter, or yet a Presby- 
terian divine. It flavor that doubt the 
ability of any one of the three gentlemen mentioned 


is of so delicate a we 
to appreciate 
the article. 

In spite of this it is ever a pleasure to have a good French 
opera company in our midst, and we really and truly think that 
we have it now. 


Mr. Grau’s company has been skylarking all over the vast 
prairies of the West, and last week the members thereof returned 
to this city, the Mecca for which they sighed while they were 
We 


far away amid the Indians and the coyotes. welcome them 


back. 

We are rejoiced to see Mile. Aimée once again. Like spring, 
she is perennial, very often, and we do like to see her trip it on 
the stage, smack her lips, click her tongue, knock her hat on one 
side and play the dickens with her heels and toes. 

i iddition to a 


We welcome Mile. Angéle also. She is a rich 


French opera company. We admire her dash, her chic, her 


wish-I-were-there-with-you influence. The fun and frolic trickle off 
her in a wonderful way. She isa capital actress and assuredly 


a better singer than the 


‘ 1 


‘ well-beloved.” 
Mlle. Fouquet, although less known to us, has been charming 
Milwaukee, 


the Western wilds, including Cleveland, Toledo, 


St. Louis, Chicago and New Orleans. They all gave her grace- 
ful little compliments, and we are positive that she deserves it 

And then there are MM. Duplan, Guy and Meziéres, a trio of 
frolicsome gentlemen who know what art is, and knowing, dare 
maintain. 

The company inaugurated its reappearance here last week with 
“* La Fille de Mme. Angot.” The place was Haverly’s Comedy 
Theatre. 

Ye gods and goddesses of all musical and farcical history, we 
must pause! This theatre, with its new name, recalls so many 
fragrant memories ! 
of the famous San Francisco Minstrels. Now they are on the 
road—whither? With the flight of the spirit of Charley Backus, 
the glory of the San Franciscans departed, and close upon it there 


It is none other than the old headquarters 


comes in the spirit of French opera. 
There could not be a better sequence. The comedy element is 
paramount in both. It is thus that the French carry the war into 
Africa and build up an empire on the ruins of the colored race. 
On Monday night of last week the ghosts of the departed 
Leon and of the redoubtable end-men hovered around the wings 
and anon the clatter of the departed and 
music of the orchestra. 
Daughter ’ 


of the stage, while ever 
dead four rose above the 

Still ‘‘Mme. Angot’s 
reckless as ever. 
and MM. Duplan, Guy and Meziéres were apparently oblivious 
The next 
night there followed the ‘* Mascotte,” then came ‘* Boccaccio,” 


moved on. Aimée was as 


Angéle gave way to the same glorious aéandon, 


of the souls of their colored brethren dead and gone. 
and finally ‘‘ La Jolie Parfumeuse,” had three representations. 

“*La Jolie Parfumeuse!” It is a title suggestive of subtle 
imagery and daring possibilities. It is not wicked, for it is artistic 














THE MUSICAL COURIER. 








ties of true art are unlimited. But when that seduc- 





Ihe possib 
tive, sensu ,Jious, insidious champagne song wends its 
way a sense of the singer—to say naught of the 
audit« r nto a sense of security; when self-conscious- 
ness falls into the arms of a Bacchic bedevilment which tests the 
ts man nature; and then, when Cupid and Bacchus 

t : ricably mingled in the mad dance of music, the 
questio i ly arises, where does art end and where does the 

Mr. Grau’s company carries the excellence of art into the 
egions of a known quantity where speculation and chance 
may produce a variety of results In other words, ‘‘ La Jolie 
Parfumeus ives the mora! and the musical sense of the lis- 
te adly mixe 

Phere é r to be especially learned from the presenta- 
tions of Fre opera, and that is that it is a fine art. We would, 
first of a mend Mr. Max Freeman and the victims of his 

adapta prayerful consideration of the subject. It will 
| m a of good and it won't hurt French opera. 
We hope that Mr. Freeman gave his attention to the subject last 
week---a jatinees. Ile evidently has never done so before, 
und he avail himself of every opportunity. We under- 
stand that he is to impose another ‘‘ adaptation” upon us, and we 
hope he will make every effort to make the burden as light as pos- 

ight oper i 

If Mr. Freeman will avail himself of these hints he will, per- 

ince, discover that lightness and grace form leading character- 
tics of French opera, and that when this is transformed into 
English it need not be necessarily with sledge-hammer results. 
Even the English language has more lightness, grace, adapta- 
bility and wit in it than Mr. lreeman seems aware of. 


| for various other reasons, we are glad that 


Mr. Grau’s company has n with us to open the year, It is a 
good sign in the heavens. ‘The little theatre was crowded through- 
out the week and it was undoubtedly happy that French opera 
came in to break the ice over the heels of the vanished minstrels. 
It congratulates itself, undoubtedly, that no adapter weighed 

wn th yards w an infl yn of thunder-and-lightning wit. 

M \ e, A e and | ouquet, we salute you. And so, 
MM. Duplan, Guy e¢ Meziéres Light for the mind and grace 
for the understanding are ye ‘La Vie Parisienne” continues 
ul I ty oi t p i wecK 


“Orpheus and Eurydice.” 
has taken a most excel- 


HE little Bijou Theatre 
' f life in the ’ ead 
ient lease Of lille in the second ana 


is giving it a strong im- 


renewed stage of its ex- 


nd Eurydice” 


pulse Ihe opera, like all works which have been on the boards 


mie time, is ru ng with oleaginous ease 


g g Orpheus plays 


1 the wings does it for him—and allows 


Plute to steal his wife the most suave manner; //uéo plays the 


actual existence ; /ufiter is 


rel 
ands 


a with all the accomp hment ol 


ppy with thunder in his f or when dancing atten- 


: on the wife Orpheus-Pluto; Juno moves over the stage 


reased facility and the same mighty threatenings of geo- 
pranks ; J/ercury keeps hopping ; 
on as ever 


f pas and through all 


ma furya es on lappy over her first husband, 


I dis- 


ooking for a third one fooling with 


j 


x, and actually frenzied with delight when /upizer, with a little 
s e Z 


eased lightning, make pheus look around so that his beloved 


gation to regard her matri- 


Mulle 
Bell, 


ind Olymy nd infernal brotherhood keep the fun going fast 


Bettie Barlow and 


Freeman, Boniface, 


oO $s that i Misses Vanoni 


Laura Joy bel and Messrs. Digby 


stro Kerker helps on with his careful 


nducting, and thereby the Bijou Theatre is filled nightly, and 


Gilbert and Sullivan’s “Princess Ida.” 





HE new opera by W. S. Gilbert and Sir Arthur 
tr Sullivan, entitle Princess Ida, or a Castle of Adamant,” 
a respectful perv nof Tennyson Princess,” in a prologue 

‘ proc last Sat irday night at the Savoy 
Theatre, I for t st time, and was favorably received. 
Sir Ar Sullivan, Mr, ¢ ert and D)’Oyley Carte responded to 
an enthusiastic call from the house. ‘The orchestra was led by 
Sir Arthur Mt n, who looke rhe prologue is good. It 
opens with n e, representing the gardens of acastle, 
with a river and a rustic bridge Che first act requires condens- 
ing The secon t contains excellent music, and is dramatic 
and humorous. The play is less comical than previous produc- 
tions of the same authors, the humor is subtle, but lacks the 


laughter-provoking element. ‘The overture is short, and there is a 
is, with brilliant grouping. 
i 


armor 18s good, 


rather fine The trio of 





the King’s t 
Mr 


Mr. Bracey, a tenor 


Leonora Braham sings a beautiful aria, Grossmith has a 


rather smal! part, with a humorous song 


from the Comedy Theatre, also appeared in the opera. Lillian 


Russell has lost a great opportunity. Being cast for the heroine, 


she declined to attend the rehearsals, quarreled with Mr, Gilbert, 


and finally threw up the engagement. 


Despite th Gilbert and Sullivan’s new work, 


| e organize d clague, 


Princess Ida,” failed to please. That portion of the audience 





which was not hired to applaud was amazed to find that Mr. Gil- 


his old Olympic burlesque, adding nothing 


bert had reproduced 





but a few patter songs of the regular burlesque type. All the 
originality of ‘‘ Patience” and ‘‘ Pinafore” had vanished. 
Dreary puns were as abundant as in the Gaiety extravaganza. 
Even Sullivan’s music nodded, and, though the score showed 
great scholarship, it is quite unfitted to a play of a light order. 
There were two rattling military pieces, one antique ballad and 


one classical parody. The rest was emptiness. 








Mme. Rive-King’s Recitals. 
Mv" E. RIVE-KING proposes to give two piano- 


forte recitals here during next month. The following 
well-selected programmes have been arranged by her : 
First RecITAL, 

Hababier Guilmauta—“* Prelude and Fugue,”’ D major. 
Jeethoven—a ‘* Sonata,” C minor, op. 13. 

Grave e allegro—adagio cantabile—rondo. 

4 **Sonata,”’ E flat, major, op. 27, No. 1. 

Andante—allegro molto e vivace—rondo, 
Handel—** Empio diro tu sei,’ 
Schumann—a ** Warum.” 
6 * Romance,” op. 28, No. 1 
** Grillen,.” 


d ** Allegro,” op. 26. 


{ Mozart—** The Violet.” 
( Franz—** Serenade.”’ 
Chopin—a “ Nocturne,”’ F sharp, major, op. 15, No. 2. 


6 ** Barcarole,’’ op. 60. 

‘“* Third Scherzo,”’ C sharp, minor, op. 
Schubert—‘* Aufenthalt.”’ 
( Dupont—* Tocatta di Concert.” 
~ Saint-Saéns—** Romanza,”’ B minor. 
Strauss-Tausig—* Man lives but once.” 
Rubinstein—“* Good Night.”’ 


Liszt—** Tarrantella,”’ E flat, major. 
‘* Rhapsodie Hongroise,”’ No. 2. 


Vocal numbers by Miss Alma Del Martin. 


Seconp RECITAL. 
Bach-Liszt—Grand Organ Fantasie and Fugue, G minor. 
Beethoven—“ Sonata” F minor, op. 57. 
Allegro assia—andante con variaziona—allegro ma con troppo e presto 

{| Schumann—Ich grolle Nicht. 
' Reinecke—Flower Song. 
Chopin—a Nocturne, D flat, major, op. 27, No. 2. 

Berceuse, op. 57. 

Study, C sharp, minor, op. 25, No. 7. 

d@ Prelude, D flat, op. 28. 
Rondo, E flat, major, op. 16. 


‘ 


Rossi—** Ah rendimi.,’ 


Sonata, op. 42. (Allegro.) 


( Schubert 
I Poetic Thoughts 


loersheim 


| Brandeis—Gavotte, A minor. 
Vaccay—** Ah se tu dormi.”’ 
Mendelssohn—Andante and Rondo, op. 64 
I'chaikowsky—‘* No One My Grief can Feel. 
Strauss-Rive-King—‘* Wiener Bon Bons.”’ 


Vocal Numbers by Miss Alma Del Martin. 


At the Thalia Theatre. 

HILE Italian opera has been having its season 

at the Metropolitan Opera House and at the Academy of 

Music; while French opera has been coming and going with Mr. 

Grau’s company in this city; and while light English opera has 

been the order of the day at the Casino and the Standard Thea- 

tre before it was burned, and at the Bijou, our German friends, 

with a goodly admixture of American element, have been en- 

joying German opera, off and on, at the Thalia Theatre in the 
Bowery. 

A judicious variety of programme at that place of amusement 
has given a prosperous season thus far to the house, 

All last week the operette ‘* Die Afrikareise” was produced at 
the Thalia to a large house. The work is light and sparkling, 
abounding in comical situations, with amusing dialogue, while the 
music of Von Suppé carries the opera along pleasingly, airily and 
daintily. 

This ‘‘ Journey to Africa” turns on the endeavors of TZ?fania 
(Marie Geistinger), a rich Neapolitan heiress, to secure 
This attempt she 


Fanfani 
a husband in the person of Prince Antarsid. 
finally succeeds in, despite the enraged opposition of her uncle, the 
old Pasha Fanfani. 
the second on the banks of the Nile; and the third and 


The first act transpires in front_of a hotel in 
Cairo ; ' 
last act has itsscene in a Coptic church in Cairo, where the happy 
lovers are duly blent into one flesh. 

The music is taking ; the finale of the first and second acts are 
particularly good. 

Marie Geistinger enacts her role with her usual dash and 
sprightliness, and proves herself fully equal to the exigencies of 
the various situations. 

Herr Thaller, as the old Pasha, is exceedingly funny and 
droll ; his humor is very dry and appeals to the perpetual risi- 
bilities of the house. 

Herr Klein does excellent work in the character of AZiradillo, 
a European adventurer, who has to appear as 7?/ania’s husband, 


in order to throw the old Pasha off the scent. Herr Schiitz is 


satisfactory as the tenor, Prince Antarsid. 

Friiulien Seebold, as Pessa, is commendable in singing and 
acting, while Frau Habrich as the funny old woman, Auccametia, 
makes matters highly interesting when she is around. 

Conductor Nowack gets excellent work out of his orchestra. 
He is not as unassuming in his use of the baton as—Signor 
Vianesi, for instance—yet he holds his musicians and chorus with 





a firm grasp, and the result is the orchestral accompaniment gives 
the impression of careful and thorough execution. 
‘** Die Afrikareise” is still running this week. 





Casino Concert. 

HE Casino concert of Sunday evening was made 
vivacious and bright by the presence of Miles. Aimée, Angéle, 
and Fouquet, and M. Nigri, of Grau’s French Opera Company. 
Mlle. Aimée’s ‘‘ La Paloma,” Mlle. Angéle’s ‘‘ Lettre d'une 
Cousine 4 son Cousin,” and ‘‘ Le Petit Bleu” for an encore, to- 
gether with M. Nigri’s happy rendering of ‘‘ Bon jour,” all placed 

the audience in enthusiastic mood. 


CORRESPONDENCE. 





Boston Correspondence. 
Boston, January 5. 
HE twelfth concert of the Symphony Orchestra 
was performed last Saturday evening. There wasa smaller 
audience than usual, the subscribers’ seats, in particular, being 


noticeably vacant. The programme was as follows : 


Overture in the Italian style, op. :70. .. Schubert 
RTI TD OR OO TAI ie ck od pacdenesdis dc canedencenen ...Mozart 
Symphony in C minor, No. 1, op. 68........ .. Brahms 
Turkish march.—‘* The Ruins of Athens’’.... ; Beethoven 
Song, with piano.—** Adieu de L’Hotasse Arab’ (MS ) .. Hensche 
‘** Le Bal’”’ (from the Symphonie Fantastique). . Berlioz 


The Brahm symphony was received apathetically by the audi- 
ence, parts of it seeming to be very wearying tothem, The per- 
formance was, as usual, nearly perfect. Mrs. Henschel was the 
soloist of the evening and was well received. The cavatina from 
Mozart's opera was sung excellently, and the rendering of Mr. 
The music was in 
keeping with the spirit of the song and is worth hearing. The 
Turkish march and Berlioz’s ‘* Le Bal” completed an acceptable 


Henschel’s manuscript was very pleasing. 


programme. 

On Thursday evening the Arlington Club gave its opening 
concert of the season at the new hall of the Y. M. C. Associa- 
tion. The following is the bill : 

Sailor’s Song... +0. EE SE TE ET ETT TPT eT SR Ee Eckert 
** Childe Harold” (first time) Jadassohn 
** The Charmers ” (first time) Sen Petubae - 

The Gondolier SAP ERU Ne ASCEEK ecaeNN ceueeebede chee nv Erase Schubert 
Discwvery (ORetONG COND) sinas oct snscccccscsccseccésceses coocces GUS 
“ To My Turtle Dove ”’ (new) .. Henschel 
ON oh caicdnantie. xcecdcccaueasansesaiekssectaen Storch 
“ Tis the Song whose Spirit’’............. ccuveceneusanaae Mendelssohn 


This club is the youngest of our singing societies, and consid- 
erable credit is due them for attempting the above programme, 
the most ambitious one they have yet essayed. From a critical 
point of view there was more or less weakness, of course, but the 
performance, as a whole, deserves commendation. Miss Lillian 
E. Stoddard sung the aria ‘‘ Reignaro de Silenzio,” from ‘‘Lucia,” 
and the Gounod ‘‘ Ave Maria,” and Mr. Adamowski played a 
romanza, by Mr. Chadwick, and a ‘‘Gypsy Dance,” by Nachez, 
in addition to the above programme. Mr. G. W. Chadwick is 
the conductor of the club, and Mr. W. I. Honell the accompanist. 

The series of four vocal recitals by Mr. and Mrs. Henschel 
will be begun at the Meionaon on Tuesday afternoon, January 
22, and follow on successive Tuesdays. 

Mrs. Humphrey Allen, soprano, who is engaged at the Pots- 
dam Musical Convention on the 3rd and 4th inst., starts ona 
a Southern tour to-day with Miss Alma Faunce, contralto, Mr. T. 
Adamowski, and the Temple quartet. 

The reassembling of the Sharland chorus, whlch took part so 
successfully a few weeks ago in the Theodore Thomas concerts, 
is being attempted. 

Cleofonte Campanini, brother of the tenor, leads the orchestra 
of Mr. Abbey’s company to-night, performance being 
‘*Carmen.” 

Abbey’s company have done a very successful business here. 

‘The Princess,” Gilbert and Sullivan’s new opera, is in active 
preparation at the Museum, the first theatre in this country, to 


the 


bring out ‘* Pinafore.” 
‘*A Trip to Africa,’ 
has been secured by the Bijou management. 
Mr. Alfred Wilkie, tenor, has joined the Museum Company for 
the production of ‘* The Princess.” 


recently performed at your Thalia Theatre, 


WILL WARBLER. 








Nashville Correspondence. 
NASHVILLE, Tenn., January 1. 
IGOLETTO” at the Masonic Theatre Wednes- 
day, December 19, with two such Nashville favorites as 
Emma Abbott and Tagliapietra drew a full house, even standing 
room being at a premium. It was thoroughly representative, too, 
of the fashionable and musical talent of the community. 

The opera was not well put on, as far as stage settings were 
concerned, but a full and competent orchestra and a good chorus 
of well-trained voices, gave sufficient amends as agreeable acces- 
sories to the delightful vocalization of the two leading characters, 
viz.: Rigoletto, Sig. Tagliapietra, and the Jester’s daughter, 
Gilda, Miss Abbott. The reception of the popular prima donna 
was very cordial, and in her brilliant execution of the beautiful 
aria in the second act, Walter Maede won an enthusiastic encore. 
The characteristics of Miss Abbott's voice have been generally 
described and our opera-goers are familiar enough with its quali- 
ties to require no detailed account of its excellencies, especially 
of its cultivation, which has established her fame. 

It was a great treat to again hear the magnificent voice of 


6 
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Tagliapietra. His singing is refined by art, intelligence, admir- 
able method and fine taste in execution. The notes of his richly- 
toned organ are usually subdued in the ballads we have been ac- 
customed to hear from him, but when its power was put forth, it 
was made to peal out with a volume that was above the orchestral 
crash and chorus. This was especially so in his crescendo in the 
improvised delivery of the solo, ‘‘ Ah, no, Old Man,” in the 
third act ; the effect here was electrical, and the audience almost 
rose. They were three times recalled and manifest disappoint- 
ment shown that it was not repeated. 

In the fourth act, in the charming quartet, with Gi/da, Rigo- 
letta, the Duke and Magdalena, Mrs. Seguin in the latter role, 
one of the prettiest airs of the opera falls to the part of the tenor, 
who in this case was somewhat deficient in voice, but a good 
The bravado, Sparafucile, of Mr. Broderick in voice and 
The applause 


actor. 
action was a good representation of the character. 
throughout the opera was unstinted, and those who supplied the 
entertainment may be assured of a warm welcome when they 
come this way again. W. R.. R: 


Baltimore Correspondence. 
Ba.timore, December 30. 
HE first concert of the Baltimore Oratorio Society 
for this season took place on Friday, December 28. Con- 
trary to the expectation the Oratorio Society has entered upon 
the third successful season of its existence. 

An orchestra of nearly sixty performers, and a chorus of six 
hundred, under the direction of Prof. Fritz Fincke, 
the performance of Haydn’s masterwork. The soloists were 
Mrs. Osgood, soprano; Mr. Stanley, tenor; Mr. Babcock, bass. 
The total effect was very fine, and the choruses in particular gave 


undertook 


evidence of careful and patient training. 
only correct but also highly intelligent and refined, and did great 
credit to the master-hand which had been drilling them. 


Their delivery was not 


Every 
shade of expression was carefully noticed and effectually ren- 
There was no hesitation in the attack; no vascillation in 
The freshness of so many youthful 


dered. 
time ; everything precise. 
voices was well framed in the mature discipline of the older 
singers. May the society never retrograde—it cannot advance 
much. 

As to the soloist’s, we have heard Mrs. Osgood several times 
here before 
the rendition of the two beautiful solos very much, but could not 


in oratorio, and we admired her beautiful voice and 


agree with her in the slow tempo at which she took the ‘‘ Mar- 


” 


velous Works.” Mr. Stanley, who sang for the first time in ora- 
torio, has a good tenor robusto, and in time will make a good 
oratorio singer. Mr. Babcock sang in Baltimore for the first also 
time, and at once aroused the astonishment and admiration of the 
audience and of the chorus by the even, mellow and rich quality 
of tone, as also by the power and enormous compass of his voice. 
Grace and majestic dignity combined scored an immense success. 
The orchestra had only two rehearsals, but comparatively small 


as it was, was select and did good work. HANs SLIck. 


Fort Wayne, Inp., January 


HE Arion Society celebrated the new year on last 
evening by their first concert under their new director, Mr. 

Otto A. Schmidt. The programme was an excellent one, and 
most of it finely rendered, especially Schumann’s ‘‘ Triumerei” 
and a ‘*‘ Romance,” by Kummer, for violoncello, and a ‘‘ 
Fantasie,” by Alard, for violin, played by Mr. Schmidt. 
violinist Mr. Schmidt probably has few equals in the West. 


Traviata 
As a 
The 
society sang two numbers, ‘‘ Wanderlied,” by Mendelssohn, and 
‘‘Abendlied,” by Abt, which they did quite creditably, consider- 
ing the short practice. The society has been for some time with- 
out a director, and Mr. Schmidt has some hard work before him 
to bring them up to a point of excellence. 

On December 28 Mr. Louis Falk, Mrs. Louis Falk and Mr. C. 
Jay Smith, of Chicago, gave a very enjoyable organ concert at 
the First Baptist Church. Mr. Falk has a very fine technique, 
but his interpretation is cold and mechanical. He played Schu- 
mann’s beautiful *‘ Triaumerei " very badly, in fact he only played 
well those things which required his mechanical rather than emo- 
tional ability. Mrs. Falk has a very sweet and cultured soprano 
voice, and all of her work was well received by the small but 
select audience. Mr. Smith has a pleasing tenor voice with me- 
dium compass and power. W..F. Bt. 


Portland Correspondence. 
PORTLAND, OREGON, December 2:2 
HE Orchestral Union gave the second of. its 
series of delightful concerts last evening, and in my hum- 
ble opinion, this exceeded the first in many respects. The pro- 
gramme was most judiciously chosen, and although the selections 
at first sight did not create the interest which attached to those of 
the first concert, still the result justified Mr. Kinross’s excellent 
discrimination. ‘* Exitus acta probat” comes pat to this occa- 
sion. He preferred to have the audience delighted at the con- 
clusion, not because the end had come, but because they could 
leave with a novel sense of pleasure, and, strange to relate, a 
longing for more, instead of the usual jaded and tired feeling and 
an impatient conviction of having been enticed from a comforta- 
ble home and bored to death. 
Miss Idabelle Haughey, as vocalist, contributed largely to the 
evening's success. Her singing was marked by brilliancy, and 
displayed a fine quality of voice, as well as wonderful facility of 





execution. ‘‘ Stella Confidente” was replete with romantic grace 
and fervor, whiie ‘‘ La Manola” was full of buoyancy and spirit. 
I sincerely trust that Miss Haughey has been secured for the 
following concerts, as such artistes are rare. 

All the numbers of the concert were performed with thorough- 
ness and appreciative spirit by the orchestra. ‘‘ Rigoletto” and 
Nesvadba’s ‘‘ Paraphrase” were superbly rendered. The string 
quartet came in for special recognition, Mz. Harris in particular 
displaying true artistic judgment and feeling. 

I desire to say a few words concerning opera and theatricals 
which, on account of the completion of the Northern Pacific 
Railroad, are expected to be of a higher average than heretofore. 
Companies can now come from the East direct to Portland, thence 
to San Francisco, instead of being compelled to go first to San 
Francisco and thence to Portland and back. 

It is but simple justice to commend the earnest efforts of Mr. 
Stechhan, manager of the New Market Theatre, who has done 
his utmost in providing good companies and plays, and who 
promises to make this season an unusually brilliant one. 

JuLtus SILVERSTONE. 


Review of New Music. 
RussELL BROTHERS, BosTON, MAss. 


. And the city had no need of the sun.....(Anthem) Whittington. 


2. I come thro’ storm and snow (Song) an Jordan. 


. Vagabond Dance (Piano solo) Ferd. Dewey. 
we Moszkowski. 


. Mazurka - 
..W. H. Sherwood. 


. Gipsey Dance 

No. 1.—A work of no interest, seemingly written by one whose 
Such 
The music of them is all 


knowledge is small, but whose invention is still smaller. 
pieces express nothing in particular. 
alike. 
No. 2. 
is a certain crudeness about parts of it that exhibits the strugglings 


—Is an attempt at something above the average, but there 
of one who lacks a thorough command of the subject-matter 
used. Nevertheless, it is a song worthy of some praise and at 


tention. ‘The melody is not striking, but rather ordinary. Key, 
A major; compass, E to G sharp—a major tenth. 

No. 3.—The opening subject of this ‘‘ Dance” is capable of 
being developed into an effective composition; but it is very evi- 
dent that Mr. Dewey is not an adept at thematic development, 
for he has repeated certain phrases without much variation until 
the player mentally remarks that all could have been said in one 
page instead of three. As an attempt it merits a fair share of 
praise 

No. 4.—A reprint of a short but polished work by this gifted 
writer. 


It is charmingly conceived and satisfies in its presenta- 


tion. ‘Those who do not know it should make its acquaintance. 
Ne. §.—The musician is plainly evident in this composition, 
even if the most of the subject-matter is of only average excel- 
lence. The accompaniment is characteristic, but the melody 
built upon it is commonplace. The section in D major is vig- 
orous, and really the most effective part of the piece. The G 
minor section (vzene masso e dolente) we rather like, for it is su- 
perior to the opening page, which has not the same amount of 
color or interest. The work as a whole displays both thought 


and ability; more of these qualities, in fact, than invention 


I Ore 


J VON PROCHAZKA, NEW YORK, 
Encyclupedia of Modern Classical Music, V« 


) 

As a new enterprise the one before us merits very favorable 
mention. The intention of the publisher is evidently to cull 
some of the best works for the piano written by modern com- 
posers, and to interpolate also arrangements of orchestral pieces, 
thus getting up an attractive volume for general use by teachers 
and pianists. The number of volumes is to be unlimited, and 
will be issued from time to time, as may be deemed advisable. 
Each volume is to contain one hundred pages of music (price $2), 
and will have analytical notes of the various compositions pub- 
lished and biographical notes of their composers. The com- 
posers to be chiefly drawn from are Liszt, Brahms, Rubinstein, 
Raff, Wagner, Mackenzie, 
3izet, Reinecke, Grieg, Gade and Scharwenka. 


Saint-Saéns, Délibes, Volkmann, 


Cowen, rhe 
trade-mark is scarcely appropriate for a work devoted to modern 
pieces only. Bach heads the old classical school and Schumann 
the new departure therefrom. A feature of the ‘‘ Encyclopedia” 
is to be the publication in each volume of two compositions by 
American composers. The analytical and biographical notes to 
Volume I. have been supplied by A. M. Dana. The chief 
compositions in this volume are a beautiful ‘‘ Evening Song,” 
by Isidor Seiss, of Cologne; a charming melody, by Fr. 
Kiel; ‘‘In the forest inn,” and a ‘‘Scherzino,” by H. 
Hofmann ; a ‘‘ Tarantelle,” by Nicolas Rubinstein ; a ‘‘ Song of 
the Hero,” by Robert Volkmann; some of Otto Lessmann’s 
‘* Tannhauser” songs, set to music by Liszt; a splendid ‘‘Ga- 
votte,”’ by Rudolph Niemann (G minor, op. 28); ‘Trot de 
Cavalerie,” by Anton Rubinstein ; Saint-Saén’s arrangement of the 
‘““Kermesse Scene,” from Gounod’s ‘‘Faust;” one of the 
‘*Schilflieder,” by Hans Seeling; ‘‘Greeting” and ‘‘ Album 
Leaf,” by Jadassohn, and two short pieces by the publisher and 
editor, Prochazka. From the above list the reader will see that 
the matter is varied enough, but not so classical as the title of 
the publication would lead him to expect. 
remedied in future volumes, and indeed upon the judicious selec- 
tion of compositions the success of the ‘‘ Encyclopedia” will in 
a large measure depend. The index of Volume II. is given in 
Volume I., and to all appearances the works named seemed more 
interesting in the second than first volume. A large sale will no 


doubt repay the spirited publisher and originator of the idea, as a 


This can be easily | 
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library of good music can in this way be cheaply acquired. To 
purchase each piece separately of any volume would cost the 
average buyer ten times the amount. The plates have been 
finely engraved and the proofs carefully read. 


HOM EWS. 


EN 


——Titus d’Ernesti, the well-known pianist, will give a 

concert at Steinway Hall on February 19 
Richard Arnold, the violinist, will give his annual 
concert at Chickering Hall on February 6. 

— Ovide Musin will appear at concerts in Boston Janu- 
ary 16, 24 and 30, under the management of N. L. M. Ruben. 
Ovide Musin, the Belgian violinist, will soon be heard 
in Boston, as arrangements are being made for his appearance 
there. 

——A series of four recitals by Mr. and Mrs. Georg Hen- 
schel are to be given at the Meionaon, Boston. The first takes 
place January 22. 


McCaull 


comic opera companies, is an established success at Haverly’s 


-——‘“The Beggar Student,” by one of the 


Theatre, Philadelphia. 

The series of operatic performances by Mr. Abbey’s 
company at the Chestnut Street Opera House, Philadelphia, wil 
begin on January 14 with ‘‘ Faust.” 

The: application of the Beethoven Mannerchor for 
permission to erect a statue in Central Park to Beethoven, was on 
Wednesday laid over by the Park Board. 

—The wedding of Charles H. Cl: 


tenor, brother to Mrs. Abby Clark-Ford, to Miss Jennie Herrick, 


k, the well-known 


will take place in Chicago on January 10. 
——aA dispatch from Rockford, IIl., to the 


News on last Thursday said that Theodore Thomas’s orchestra 


Chicago Dazly 
was snowed in all day on a train two miles from Rockford. 

John A. McCaull has purchased the right to produce 
in America Farnie and Chassaigne’s comic opera ‘‘ Falka,” which 
is having a successful run at the Comedy Theatre, London. 
Club, of Bos- 


the pro- 


——The musical soirées of the Beethoven 
ton, at private houses, will be resumed January I; 
grammes to be given by the Beethoven Quartette and Mrs. 
Humphrey Allen. 

Arthur W. Thayer, of Boston, has received a very 
flattering offer to take the position vacated by J. F. Rudolphson 
in the Cincinnati College of Music, but has decided to remain and 
continue teaching in Boston. 

The Boston Courter is particularly severe on the per- 


formances given in Boston by Abbey’s opera troupe. Both Cam- 


panini and Stagno are ‘‘drawn over the coals” and Signor 


Kaschmann is flayed alive, as also the ballet 


——The New York Chorus Society is actively engaged in 


rehearsing Brahms’s ‘* Requiem ” for production at the next con- 
At their 


Dvorak’s 


concert of this season they will 


Mater, 


cert. final present 


Anton ‘ Stabat ” a work which has never been 


given here. 
Theatre, Boston, has 


of the 


secured the right of production to Suppé’s new opera, ‘* Die Af- 


——Manager Tyler, 


rika Reise "—‘' A Journey in Africa” —and of Solomon’s ‘* White 


Sergeant,” which will follow the *‘ Beggar Student.” Meanwhile 


the latter will hold the boards for an indefinite period. 


——A. J. Defossez, manager of the French opera troupe in 
New Orleans, in the Civil District Court on Wednesday made 
cession of property to creditors. The assets, including costumes, 


music and furniture, are valued at $1,095. The liabilities, in- 
cluding salaries to various members of the troupe and others, are 
$72,595. 

Gilbert & Sullivan’s new opera, “ The Princess,” will 
be produced at the Fifth Avenue Theatre on or about February 
}, John Stetson having obtained the right to play it in New York 
from D’Oyly Carte. Mr. Stetson has received a cablegram from 
Mr. Carte stating that the plates for the costumes and models for 


he scenery have been forwarded by the steamship Scythia. 

A good performance of “ Boccaccio " was given at 
Haverly’s Comedy Theatre, on Wednesday evening by Maurice 
Mile. 
Boccaccio for the first time in this city and made a popular suc 


Grau’s Opera Bouffe Company. Fouquet appeared as 


cess. The cast also included Mlle. Angéle, MM. Duplan, Lary 
and Guy, who were excellent in their respective roles. 

The sixth annual reception of the Palestine Com- 
mandery, No. 18, Knights Templar, will take place on Tuesday 
The 
[he commandery, 


evening, January 15, at the. Metropolitan Opera House. 
preparations are of a very extensive character. 
through various committees, are at work to make the entertain- 
ment of this year the finest ever given by any Masonic body 
within this jurisdiction. 


Signor Brignoli will make his first appearance in New 
York this season at Chickering Hall on the tgth inst., for which 
date he has arranged to give an operatic entertainment consisting 
of scenes from ‘* Don Pasquale.” 
consented”’ to give him the services of Mme. Nordica, Signor 
Sivori and Signor Caracciolo. 
and the performance will be under the direction of Signor 


| wn . 
| Tomasi. 


Colonel Mapleson has “‘ kindly 


There will also be a full orchestra, 
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ize, of Amsterdam, has just finished a new 
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Wieniawski, the pianist, played at a recent 
Neufchatel Musical Society, and also recently ap- 
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. Josep! 
of the 
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concert 
pe are 
aino, the eminent Italian director, has gone 
the opening of Ls 


juctor at the New Italian 


Signor | 


to Milan for 1 Scala. Signor Gialdini will take 


his place as con Theatre, Paris. 


There are now four weekly orchestral Sunday con- 


in Paris, with orchestras of 70 or 80 players each. These 


certs 


performances are continued over seven months of the year. 


the baritone, has discovered some 


Max Friedlan« 


Schubert manuscripts, 


ier, 


valuable among others, a part of the music 


Rosamunde.” The newly-found pieces are soon to be per- 
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will give this winter ten 


Schuch- 


rection 
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were 
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prised, other things, Mendelssohn's Symphony 
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....Mme. Frickenhaus played at a recent Crystal Palace 
concert for the first time in England, a concerto for piano 
and orchestra in F minor, op 49, by M. Dupont. It is thus 
spoken of by the critic of the London Musical Standard: ‘I 
must speak in guarded and qualified terms of the new pianoforte 
concerto ‘ Extension,’ the usual fault of the modern school, is 
certainly to be noticed in this case. The first movement, an 
adagio in D flat, struck me as weak, vague, rambling and rather 
dreary, although well ‘ laid out’ for the pianoforte and the orches- 
tral score. The /imale, brisk and rhythmical, affords amplest 
scope for energetic execution on the part of the soloist, but it is 
after all but a series of national dance tunes. All the three move- 
ments are in common time. M. Dupont is a Belgian of mature 
age, 55 years.” 

.A correspondent of Le Ménestrel writes from Buda- 
pesth: ‘‘‘Gioconda,’ by Ponchielli, was recently represented 
for the first time at the National Theatre, but did not obtain the 
success which was hoped for and expected. The public agreed 
with the critics in finding the music not up to the height of 
Victor Hugo’s touching drama. Some pieces were applauded, but 
the general impression was not favorable to the composer.” This 
agrees with our own opinion of the work recently printed in THE 
MUSICAL COURIER. 

.The thirtieth performance of a new composition by 
the Musical Artists’ Society was recently given in London. The 
last work performed was a sonata for flute and piano, by C. E. 
Stephens. A critic writes that it is ‘‘ an enjoyable, elegiac, refined 
and scholarly work, well written for the woodwind instrument, 
and giving it as much to do as the thing is capable of.” 


.George Auvray, at the head of an excellent orchestra, 
is taking a provincial tour in France with a répertoire of new 
works by Délibes, Massenet, Widor, and other rising French 
composers. Rouen, Havre, Caen, Orleans, Chartres, Amiens, 
and other towns, will have the benefit of this admirable under- 
taking. 








....L’Art Musical, the well-known musical journal of 
Paris, formerly founded by Escudier, is now in the hands of 
Alphonse Leduc. 


....At the theatre of Copenhagen, there was recently 
represented a new comic opera, entitled ‘‘ The Spanish Students.” 
The composer isa Dane, Lange Miiller. The work is said to 
have met with a good success. 

....A new comic opera, “Spanish Students,” by the 
Scandinavian composer, P. J. Langemiiller, has been produced 
in Copenhagen under the direction of J. Svensden, at the Theatre 
Royal. The work is said to be a worthy pendant to Bizet's 
‘“*Carmen.” 


. Hubert Parry, says the London Figaro, in referring 
to his quartet recently performed in London, if he has not alto- 
gether recanted, has, at any rate, modified his style, and he may 
yet live to add another to a long list of clever men who, begin- 
ning life with the wildest of revolutionary doctrines, ultimately 
settle down to the most uncompromising conservatism. 

...-A Mr. Friend has agreed with Ernest Gye to give a 
season of one month certain of opera translated into English. 
Signor Sieconoski is now looking after the necessary additions 
to the provincial traveling troupe, and the principal artists will 
probably be Julia Gaylord, Rose Hersee and Blanche Cole, Miss 
Lucy Franklein, Messrs. Packard, Turner, Lyali, &c. Julian 
Edwards will conduct, and Mr. Gye, I believe, will permit the 
use of certain scenery, dresses and music. The season will, of 
course, close long before the Carl Rosa season begins at Drury 
Lane at Easter. 

. The receipts of the Opera Comique in Paris during 
eins past years have been considerably augmented, but the returns 
of income at the Grand Opera show a serious falling off during 
the same period. This is partly to be attributed to the costly 
mounting of certain works, and to the often second-rate perform- 
ances given of works lacking the flavor of novelty. 
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THEIR 26 YEARS’ RECORD THE PEST GUARANTEE OF THE | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. : 
GP" AGENTS WANTED. 
PI NOS & steictty FINE GRADE | 
A 1129 CHESTNUT ST., PHILADELPHIA, — 


MEDIUM PRICES 
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FACTORY, 34th St., bet. 1Oth & 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York. 
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Sypney INTERNATIONAL ExuisiTION, 1879-1880—First and Special Degree of two Gold and two Silver Medals. 
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HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note! for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office, Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese Estimates furnished for good walk from a small circular to the finest 


catalogue or book. 
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HE General Term on Monday reversed the verdict by 
which Marie Prescott was awarded $10,000 against the 
American News Company for libel. This makes an inroad 
on the ridiculous aspect of the law of libel in this State, which 
makes the carrier and printer as liable as the editor or pub- 
lisher 
= 
T is reported that Edouard Seiler, of Liegnitz, has in- 
| vented a new pianoforte action, which has been pat- 
ented ly him. New pianoforte actions are to be looked 
upon with mistrust until they have received a fair trial and 
found to The action used by 
our best manufacturers is simple and effective, and it is 
doubtful whether any new action could be devised to give 
greater satisfaction than it and to produce a better and 
fuller tone from the instrument, or to respond more promptly 


be thoroughly satisfactory. 


to the artist’s demand. 

HE statement in the London and Provincial 
T Trades Review that, because Albert Weber, Sr., 
time borrowed money from J. P. Hale, that is a strong argu- 
ment against the ridiculously high prices demanded by some 
New York manufacturers, is, to say the least, very shallow. 


Music 


at one 


A manufacturer of sterling and high-priced pianofortes may 
see a splendid opportunity for an increase of his business, 
capital demanded, may borrow from 
but to assert that 


because he does this it is an argument against expensive in- 


and not having the 


someone who has enough and to spare ; 
struments is as untrue as ridiculous, and more especially in 
of We 


rowed from the 


the case ber, who subsequently repaid all he had bor- 


profit made in the sale of his pianos. 
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THE TRADE LOUNCER. 


of articles that have 


\L COURIER in reference to the absorbing 


N 


peared in TH 


of the series 


Mt 


course ap- 


topic of Colby and Thoms’ occupation 


as salesmen of Decker & 


Son, not one word has appeared that could be construed as an 


insinuation against that esteemed firm of piano 
In fact, 
that the firm of Decker & Son was'in no wise 
Art (?) 


aspersion or 


manufacturers there has been a decided principle fol- 
lowed, and that was 


responsible for the action of the editors of the American 


mrnal xe # % 
I desire to have the position of THe MusicaL Cou- 


listinctly appreciated in order to avoid any misconception of 
the trade 


RIER ¢ 
the questior I simply wish it understood that 
rue M That 


music trade papers, that presume to occupy neutral positions in the 


before 


CAL COURIER assumes this position editors of 


trade, cannot enjoy the privilege of selling pianos or organs for 
any one firm, for in doing so the neutral position of the journal in 
question is necessarily abandoned, and it becomes the organ of 
the firm in which it is pecuniarily interested. 
* * * 

it 
transactions of Colby 
Thoms in & Son, 
in view the fact that this firm is in no way responsible 


in 


I have, therefore, considered nothing less than 


my duty to the trade to expose the and 


connection with the firm of Decker constantly 


keeping 


for the hypocrisy of these two men, who are, 


double-dealing 


their capacity of editors or agents of the American 


Art (?) J 
at 


managers or 


urnal, asking the support of the piano manufacturers, 


being the same time pecuniarily interested in a portion of the 


trade of one piano manufacturing firm. ‘That is the situation in 


” 
a nutshell. eee 


In connection with this, | have a peculiar story for 
this issue— Colby met me during the dying hours of last 


He 


mistaken in reference to his pos’ 


a real story. 
approached me with the remark that I was very much 
; that he had 


year, 
ion in this matter 
nothing whatever to do with the 4 (?) Art Journal ; that 


he certainly had as much right as any man to sell pianos, and 
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| rubber cloth to prevent leakage. 
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that it was unjust to drag Decker & Son into such a controversy 
—that that firm was privileged to employ anyone as a salesman 


it chose to select. 


*e * * 


To say that I was dumbfounded, the 
I was not only nonplussed—I was closely approaching a 


I was not shocked, nor amazed, but calmly 


is to say 
least. 
comatose condition. 
subdued. 

‘Colby not connected with the American Art (?) Journal ! 
said I to myself, said I.” 
” said Colby. ‘‘ Mr. Thoms is my son-in-law, but 
Now, why do you write about Decker & Son in such 


** No, sir, 
that is all. 
terms ?” 

‘* My dear sir, ““T have never written a syllable 
against those gentlemen or their pianos. On the contrary, I have 
all along maintained that their pianos were excellent, and that 
they hardly required a salesman, as the instruments would sell 


themselves, or words to that effect. But, my dear sir, I was— 


" replied I, 


and so is the whole trade—under the impression that you are con- 
nected in a certain capacity with the American Art (?) Journal,” 
tee * 
To this Mr, Colby said: “No, sir. There is your 
great mistake.” 
** Well, Mr. Colby, 
false impression for many years, and as to myself, I shall make 
I do not wish to damage you in your posi- 
and hope you will sell a large number of 
Anything I can do for you will be done 


then the trade has been laboring under a 


the amende honorable. 


tion as a salesman, 

pianos during 1884. 

This ended the conversation. 
xe eX 


few days after I went to Boston. 


with pleasure.” 


In course of 
among the members of the trade, I understood that 
was in town trying to get 


A 
my visits ¢ 
Colby, of the American Art (?) Journal, 
advertisements, in which I understood, and was shown, that he 
was unsuccessful. This time I feltsemi-paralyzed; nothing coma- 
nothing negatively objective, but something positively sub- 
Colby had told me within forty-eight hours that he had 
no connection with the 4 merican Art (?) Journal, and now I hear 
he is around in the trade soliciting advertisements for that pa- 
per!! (I must admit that I did not believe Colby when he first 
told me; but I wanted to give him the benefit of the doubt.) 

*e** 

Representing himself as connected with that paper, 
he delivered a card of the American Art(?) Journal, on the back 
of which are printed the names of many firms, who are called 
patrons of that journal, who never advertise in its columns and 
But this kind of dealing is 
Transac- 


tose ; 


jective. 


have nothing whatever to do with it. 
consistent with the usual methods of Colby and Thoms, 
tions with him were refused in nearly every instance, and this, in 
connection with the fact, that many leading houses have ordered 
their advertisements out of the journal since, make it apparent 
that the trade will have nothing to do with a music-trade paper, 
the editors of which have a sample piano in their sanctum, 
which represents the firm they are employed by. 
#*¢* 

Last week's American Art (?) Journal contains a 
series of saccharine puffs, among which is a remark written by 
Colby in reference to the firm of Henry F. Miller. 

In course of his erudite remarks, Colby says: ‘‘ The Millers 
are among the few enterprising manufacturers who have the abil- 
ity and breadth of character to grasp the pianoforte business and 
consider it from the various positions affecting its market value.” 

What is the market value of the pianoforte business? Have 
the Millers, or any other sane men in this trade, considered their 
business from the various positions affecting its market value? Is 

Is not this absurd, ridiculous and 
as the deliberate falsehood Colby 


it possible for them to do so? 
asinine remark as disgusting 
told me? 

That will do this time. 


New England Organ Company. 

In addition to the many remarkable improvements 
now found in the New England organs, we desire to call special 
attention to the blowing mechanism applied to these splendid 
instruments. 

The old-style blowing mechanism consists of foot-boards to 
which a webbing is fastened which runs over rollers and is fastened 
to the bellows. The foot of the player frequently wears away 
this webbing. Squeaking and chafing also take place ; the web- 
bing stretches and not only does a loss of motion take place, but 
the motion becomes uneven. 

The advantages of the blowing mechanisn of the New Eng- 
land Organ consists in the fact that, in the first place, no web- 
bing is used, it being entirely discarded. Two iron levers are 
connected with the foot-boards by a hinge made of hard wood, 
connecting it by a brass pin. This is anti-frictional, and squeak- 
ing is impossible. These two iron levers are secured to the ex- 
haust by two carriage-bolts, passing through the exhaust and 
fastened to the same in the inside by iron plates covered with 
Stretching is not possible. 





No = of motion, oT a gain aa motion is the result. Less ex- 


ertion is required to blow the bellows, and the motion, instead of 
being jerky, is remarkably steady. It can easily be understood 
how great this advantage is. 


THE “GUILD” PIANO. 
sai eats 
The New Factory in South Boston—Special 
Facilities for Manufacturing 
the ‘* Guild ’’ Piano. 








T will be twenty-three years on the coming first 
day of April that the first ‘‘ Guild” piano was made, and the 
steady and continuous production of these pianos ever since the 
start has given the firm the reputation they now enjoy. The 
only serious interruption in the manufacture occurred on the 27th 
of last January, when the case factory, then located in Cam- 
bridgeport, Mass., was destroyed by fire. This event naturally 
suddenly threw everything in the leading manufacturing depart- 
ment into chaos, as not alone was raw material, such as the var- 
ious kinds of lumbers and woods, and also hardware, tools and 
utensils, &c., burned up, but a large number of finished cases in 
the varnish rooms, which were ready to be sent to the Bostor 
factory, were also destroyed. 

This placed the firm not only in an awkward but embarrassing 
position, preventing it from shipping ordered goods, and at the 
same time disarranging its whole system. The trouble was con- 
sidered serious ; but it was not until some months later that 
Messrs. Guild, Church & Co. discovered that their trade would 
demand instruments much more promptly than the firm could 
hope to ship them, and the real seriousness of the situation then 
dawned upon it. There was not the slightest lack of energy, but, 
on the contrary, the firm went to work at once to get another case 
factory, and secured the one we will describe below. As pianos, 
however, cannot be made in a day, the firm could do nothing but 
finish up those instruments in the course of construction at the 
Boston factory at the time of the fire at Cambridgeport, and use 
such parts as were saved at the fire. 

Gradually, matters were got into shape at the new factory, but 
as the building itself had to be arranged and alterations made, 
shipments were retarded until the present time. Everything is in 
readiness now to supply the trade with the Guild piano. This 
offers an explanation why those instruments were not shipped in 
such large quantities during 1883 as the trade expected, and also 
why agents were not promptly supplied. 

The factory is located at Nos. 223 to 245 West Fifth street, 
South Boston, only fifteen minutes ride from the heart of the 
city, ona lot 237 by 80 feet deep. The building presents a 
handsome and striking appearance and has been fitted up thor- 
oughly by the firm for the work to be done in it. On the upper 
floor, in the varnish room, the ceiling of which has been care- 
fully cased, we counted 150 square and upright cases in various 
stages of varnish work, but otherwise completed. Throughout 
the whole factory we noticed cases in process of manufacturing, 
the whole number reaching far above 200, This condition enables 
the firm to go ahead without further hindrance, as the Boston 
factory, in which the pianos are completed, and where nerrly 
100 more pianos are in an advanced stage of completion, can be 
supplied with cases, as they are required. 

There is a large and well-selected stock of raw material on 
hand, the lumber and various woods being distributed in rooms, 
the temperature of which is regulated in accordance with the 
state in which the wood is advanced before it is put to the ma- 
chines. New and practical machines are found on the first floor, 
the motive power being supplied by a large engine, located in a 
separate building, apart from the factory, and containing three 
fifty-horse boilers. 

We must congratulate the firm on its selection of excellent 
stock which is subsequently turned into substantial piano cases 
that must undoubtedly defy any and all kinds of atmospheric in- 
fluences and the ordinary use of a piano. The office of the fore- 
man, Mr. Samuel J. Kaler, is on the first floor connected with the 
main factory, 682 Washington street, by a private telephone line. 

Mr. De Volney Everett is the business manager and can be 
found at the main office where Mr. Guild’s private office is also 
located. 

In closing we will quote the language of Mr. Guild, who said : 

‘“We now possess facilities for making about thirty pianos per 
week, with which to meet the increasing demand for our instru- 
ments, and we feel that we may safely promise our agents and 
dealers prompt and satisfactory filling of orders. 

‘* We renew our past determination to furnish pianos that shall 
have no superiors, and thus fully maintain the high reputation 
they have gained in nearly twenty-three years, which guarantees 
that for their quality they have no equal. The fact that nearly 
twenty thousand * Guild’ pianos are now and have been in active 
use for twenty-three years is in itself the most potent argument 
we can present in their favor.” 
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The Superiority of the “SOHMER’ Irs, 3 4 Received First Medal of Merit and 
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Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 


E. 14th St., New York. 
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Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
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| Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 
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NEW ENGLAND AGENCY | Wonderful Power, 
ie a Beautiful Effects. 


STEINWAY a SONS $ HAINES BROS, | Seventy-five other new 


PIANOS, | | and beautiful styles now 
M. STEINERT & SONS. ready and shown in New 
Catalogue. A postal card 

















194 Tremont Street, Boston, Mass. 


H AZELTON DECK | will get it. 
MATCHLESS WILCOX & WHITE ORGAN CO, 
PIANO FORTES | Pp | A N O S Meriden, Conn. 


Cannot be Excelled for Teuch, 
33 Union Square, N, Y, 








Singing Quality, Delicacy and | 

Great Power of Tone, with | 

Highest Excellence of Work- | 

manship. | 

HAZELTON BROTHERS, 

Warerooms: 34 & 36 University Place, | 
NEW-YORK. 
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A. HAMMACHER. WM. SCHLEMMER, C. F. GOEPEL, 


A. HAMMACHER & CO,, 2°? BOWERY. New York. 
Piano-Forte Materials, Tools and Trimmings, ~ A N O- a O R Te E H A R DW A R E. 


THE LARGEST ASSORTMENT IN THE COUNTRY 
S&=> Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


Tl ccaceesesesneses DDS FSF HHH SSF FHF HH SSH SF HF HFFA SASS SHS EHSH HHS COFFS OHOSH* rr” 4 


Tue NEW ENGLAND PIANO 


Is meeting with the Highest Praise from Dealers and Purchasers. Write for Prices to 


NEW ENGLAND PIANO Co, George Street, Highland District, Boston, Mass. 
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Trade Notes. 


he calendar issued by the Fort Wayne Organ Company is a 


handsome piece of work 


Beatty discharged some of his hands and is now 


Daniel F. 
vorking nine hours per day. 
he trade of B. F. Baker, Boston, continues steady. The 
pright is gaining in favor constantly. 
A Decker Brothers’ upright piano was used at the last 
Symphony Society concert, to accompany Mrs. Henschel. 
The E. | 


ts first catalogue 


Carpenter Organ Company, Foxcroft, Me., has 

issued It is prepared in excellent style. 
Patents have been granted to J. M. Hooper for a key-board 

attachment to a musical instrument, and to J. Bullard for a piano 

action 

& Hamlin received a cable from Moscow on Friday 

and on Saturday a cable from London for 


~Masoi 


for twenty-two organs, 


forty-six organs 


—Most of the manufacturers took stock last week. Although 


trade was not as brisk as was desired it was nevertheless satis- 


ge 1883 


factory during 


lhe report that Careless & Croxall, of Salt Lake City, Utah, 


are embarrassed, is contradicted Mr. Careless is not only not 


careles but very carelu 


[he Shoninger Organ Company will build an addition to 


their large factory this spring. The private dwelling next to the 


soon be demolished. 


factory wil 


of Hallett & 


Mr. 


Cumston, 


R. 


The new warerooms on 


street, Boston, are very attractive S. Howard, the 





that it was the property of a gentleman, named Coffin; this is 
grave news for the trade. We will not undertake to explain it. 
A funeral aspect shrouds it. 

—Mr. John Church has begun the manufacture of the 
Everett” piano in Boston, Mr. J. Seely, formerly with D. 
Morris, is the foreman of the new factory that is to be. He is 
now drawing scales in a room on Tremont Row. Severn’s actions 
will be used. 

—Brigham, the retail piano and organ dealer, in Essex street, 
Boston, is no longer in possession. The present proprietors are 
E. Wilson & Co. Mr. Wilson, who is in the piano hardware 
business in Boston, is the proprietor. We understand that he 
lost considerable with Brigham. 

—C. C. Briggs & Co., of Boston, have closed the most pros- 
perous year they have ever had. It has been remarked that the 
- ” uprights, both large and small sized, have a remark- 
This is substantially true. 


Briggs 
ably powerful and sympathetic tone. 
The ‘‘ Briggs” uprights are among the best pianos now manu- 
factured, and have a splendid future. 





| tions of a higher grade. 


—Ford's patent improved automatic sub-bass is now attached to 
Cc. B. Hunt & Co.’s Bay State organ. This invention of Mr. 
Ford is one of the most valuable attachments to reed organs and 
adds greatly to the tone and the facility for performing composi- 
We will give a full description of the in- 
vention in one of our coming issues. 


—Among the assessments of the wealthy corporations of Bos- 


ton we notice the following 


Tremont | 


traveling agent of the firm, starts South on a business tour next | 


week 


Mr. 
4, G. Clemmer, of Philadelphia, and one of the Cory Brothers, of 


Augustus Baus and his partner, Mr. Baumeister, Mr. 


Providence, were among the members of the trade in Boston last 
week 

A Western dealer writes to Sohmer & Co.: ‘* Having fully 
tested many pianos of manufactories of high repute, I can cheer- 
fully, truthfully and unhesitatingly say, that the ‘Sohmer’ pianos 
wre in every respect superior instruments.” 

Mr. Walter Ibach, of the firm of Rudolph Ibach Sohn, 
piano manufacturers of Barmen, Germany, was married in that 
Mr 


country studying our system of piano manufacture, 


city on December 17 Ibach spent several years in this 


The testimonial given by Professor Oliver, director of the 
Mendelssohn Musical Institute, of Boston, to Hallett, Davis & 


Co., is an unequivocal tribute of praise. It differs greatly from 


many testimonials, as it gives a direct and positive opinion. 


FF 


i front ol 


Ileppe & Co.'s store on Arch street, Philadelphia, has 


25 feet and a depth of 100, The firm did a large holi- 


The pianos of Augustus Baus & Co., Billings & 


d George Wood's uprights are sold by J. J. Heppe 


day trade 


Richmond ar 


of 


over 


M. Furbush & Portland, Me., who failed last 


W 


report liabilities of $26,000 and nominal assets of 


firm did 


week 


$12,000 The a business of $70,000 last year. The 


creditors meet on the 17th I'he Weber piano was the leading in- 


strument 
A. H 


ow busine 


Ilammond, of Worcester, Mass., has recently 


isked |} was with the Worcester Organ Company, lo- 


cated in his building. He stated that he had nothing whatever 


to do with the manufacture and sale of the Worcester organ, but 











of the case occupies three columns in the paper. 


Boston Music Hall 

Hallet & Davis Company 

Mason & Hamlin Company 

Smith American Organ Company, real estate and ma- 
chinery a 


real estate value. . $263,000 
<b * 95,000 
40,000 


53,000 


—The following circular has been issued : 
30STON, January 1, 1884. 
Dear Str—We find ourselves unable to go on and pay your 
account in full, owing to the depression in our trade. Therefore 
we desire to meet our creditors to devise a settlement such as they 
will approve, and we venture to name Monday next, January 7, 
at noon, and at our store, No. 57 Washington street, Boston. 
Your attendance, or that of your agent or attorney, is earnestly 
requested. Respectfully, 
MASSACHUSETTS ORGAN COMPANY. 


—At a meeting of the directors and employes of the Mason & 
Hamlin Organ and Piano Company, held December 28, the fol- 


| lowing resolutions were adopted : 


| 
| 
| 


Whereas, in the Providence of God, our esteemed associate and 
superintendent, William Otis Trowbridge, has been taken from us 
by death 

Resolved, That we hereby express our deep sense of the con- 
stant and untiring fidelity and interest manifested by him in the 
company’s affairs; also, of the uniform urbanity of the treatment 
received by us at his hands for the long period of twenty years, 
during which time he has been connected with us in the very 
responsible position which he has so ably and so faithfuliy 
filled 

Resolved, That a copy of these resolutions be sent to the family 
of the deceased, with the assurance of our sincere sympathy in their 
great bereavement ; also, that a copy be given to the press for 


publication. 


The notice of Mr. Trowbridge’s death appeared in the last 
week's issue of the MusicAL COURIER, 

-A truly momentous case is reported in the last issue of the 
London and Provincial Musie Trades Review, the knotty ques- 
tion discussed being whether persons who perform plays _pri- 
vately, or sing songs, or perform pieces of music in private 
houses are liable to penalties for breach of copyright. The report 
After due de- 


liberation, in which Lord Coleridge took part, the verdict was given 
in favor of the defendant, but the plaintiff was given leave to ap- 
peal. This is another instance were law and common sense seem 
divided by an impassable gulf, and where otherwise excellent 
journals show their ridiculous judgment by filling valuable space 
with a long-winded account of an affair that might have been 
placed before its readers in a few lines. 

—The London and Provincial Music Trades Review is extremely 
severe in its comments on the ‘‘ Beatty-Freund” contract that 
prevailed when A/usic and Drama was under the latter’s man- 
agement. The indignation manifested is just, for a greater fraud 
was never perpetrated on legitimate manufacturers who advertised 
in the same sheet that was practically devoted to the interests of 
Beatty. But for the research of THE Musica. Courier, the 
precious document would never have been brought to the notice 
of the trade, and that the trade is interested in being informed of 
such crooked journalistic transactions, is not open to question. 








The English Way. 

We find in the London and Provincial Music Trades 
Review what a piano foreman says about repairing a split wrest 
plank: ‘* The case of Peake v. Munt, reported in ‘Our Law Re 
ports,’ is interesting only for the evidence given by the defendant's 
foreman. That gentleman is reported to have expressed an opinion 
that when the wrest plank had split, the usual mode of repairing 
it was to drive wedges of hard wood in the cracks or openings. 
He likewise declared that he had formerly been in the employ of 
Messrs. Broadwood, that he had known sound-boards of Messrs. 
Broadwood’s pianos to crack, and that he had repaired them by 
inserting what was termed a ‘ feather end.’ Of course, this will 
be news to Messrs. Broadwood, but the easy manner in which 
the witness proposed to repair a cracked wrest plank at the cost 
of ninepence a plank will be interesting to dealers.” 


Exports and Imports—Port of New York. 
Week Ending December 19, 188}. 
EXPORTS. 
ET OFZADs cccc000 
U. S. of Colombia........ 4 pianos.... 
mesestcee SOMME. sus. 

Danish West Indies....... 
Antwerp.....+++-- 
Hamburg 


se “a 


I piano..... 


a a 
2 


cases piano 
Bremen.... 
Copenhagen. .. 
Liverpool....... 
Bristol aeheeeceon “he 


2 


5 cases organ materials..... 
Eh OCMONB 6. 06 cause ceed 
Glasgow...... 
LORGOD 406 ccrvceccsscs 


ae 


2 
- 


4 cases soundboards........ 


Nova Scotia.... 5 pianos 
British West Indies....... 

| 

Mexico...... 

New Zealand 

Central America........ 


Total.. 
IMPORTS, 





Miscellaneous musical instruments, &c.. 216 packages...$21,869 








™ 

of, == 
Ses 

Pe SC | 


RETAIL © 


PRICE, 


$75. 


—=<0=—— 


Satisfactory 


Margins for the 


Trade. 


<> 


USIC, of FULL ORCAN RANCE, only eight.and one-half inches 
wide, containing not only the notes, but also perforations for the 


EXPRESSION which operate the stops and swells. 


Reed Organ in the world. 


Kk 


Prof. M. GALL 





The best toned 


25 EAST (4th STREET, 
NEW YORK. 














THE MUSICAL COURIER. 


* THE RENOWNED + 


NEW ENCLAND 
CABINET ORCANS. 


A Few of the MANY Reasons why these Instru_ ents 


Of Their Power and Volume of Tone; Of Their Originality in Invention ; 

Of Their Perfection in Voicing; Of Their Beautifully Designed Cases 

Of Their Faultiess Construction; and of Their Adaptability for ALL USES 
a 


OUR INSTRUMENTS ARE oy We ys aw ROD DEALERS WANTING 


A Model for All fl Oe First-class Goods 


—AND r Nag ag L IN EVERY PARTICULAR, 


A Copy of None. >< , ——— “1 Please Examine and Test the 


Truth of these Claims. 


Read the Verdict of the Press and the 


People, and then place your 
orders with us. 


Any information cheerfully furnished on 


The Oldest and Most Reliable Housestin 
the Trade handle these Instru- 
ments with the greatest 


application. Satisfaction. 


THE ABOVE TRUTHS MAKE THIS 


FOR THE ARTIST; FOR THE AMATEUR; FOR THE CHURCH 
OR CHAPEL; FOR THE HOMES AND PARLORS; and FOR 
ALL CLASSES AND PLACES. 


MANUFACTURED BY THE 


NEV ENCLAND ORCAN CoO.,, 


Nos. 1297 and 1299 Washington Street, BOSTON, MASS., U.S. A. 





Send for New Catalogue, containing many New Styles; will be ready January 1, 1884. 
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r SOA MARTIN GUITARS 1 ou ret 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, 
and testimonials could be added from the best Solo players ever known, such as 

Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 
sssary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
MUSICAL INSTRUMENTS, STHINGS, etc., etc., ete. 


enjoy a world-wide reputation, 
Madame Dre GONI | 
Mr. J. P. COUPA, 


but deem it unnect 


also in Europe 
Depot 


Importers of 


Mr. 
Mr. 


‘all kinds of 


WM. SCHUBERT, 
FERRARE, | 


They 


Mr. N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the Unites States, but 





THE 


TABER 


ORGAN CO. 


a 
FACTORY, 


Worcester, Mass. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORK. 


Dealers admit they are the best OED HHOS | 


Piano in America. (28 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated, 


GUILD 


PIANOS. 


Established 1861. 





Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
WASHINGTON STREET, BOSTON, MASS. 
8 Correspondence Solicited, 


BRIGES'S 


OLD AND RELIABLE 


Piano stool 


MANUFACTORY, | 


682 





PETERBORO, N. H. 


MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold. 





| 
| 
| 
| 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
) nearly fifty vears, and uvon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINFNCE 


Which establishes them as UNF QUALED in Tone, 
| Touch, Workmanship and Durability. 








Every Piano FuLLY WARRANTED FOR Five YEARS. 


| WM. KNABE & CO. 
WAREROOMS: 

112 Fifth Avenue. New York. 

| | 204 & 206 W. Baltimore St., Baltimore. 


A. CORTADA & CO. 


23 EAST 14th ST., NEW YORK, 
Importers and Publishers of. Music. 


Pianos and Organs jor Sale and to Rent. 


Dealers in all kinds of MUSICAL INSTRUMENTS 
and MUSICAL MERCHANDISE. 








eho OROUEE 


81 and 83 Jackson Street. 


THE WORLD-RENOWNED 





HENAY FE MILLE 


, PIANO-FORTES , 


Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati 


St. Louis, Chicago, Cleveland, &c. 
= a hee —— 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


a — 


2 SSS WW AREROONLDSS > OSS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 
GEORGE P.BENT, |B. F. BAKER 


Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 





486 Harrison pany Boston, Mass. 


BILLINGS PLANOS 


MANUFACTURED BY On%~@ 
BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 





CHICAGO: 





KANSAS CITY: 
1304 St. Louis Avenue. 





HUN ER 


Warerooms, - - 21 East 14th Street, 
NEW YORK. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 





PIANOFORTES, 


SQUARE and UPRIGELT. 


———~ MANUFACTURED BY —— 


JOHN F. HONER, Sti, 513 & 515 W. 424 St., HY. 








CRANE & 


13 University Place, 


RE LT MANUFACTURERS. 


L NO 


CHAPUIS, 


New York, 





BENT 


PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiamcos in the World. 
MANUFACTORY, 453 WEST 36th STREET, ‘NEW YORK. 


S47" Write for Catalogue and Prices to R. M. BENT-& CO, 





Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 


AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 
NEW YORK. 





patel 


Send for Catalogue and Prices. 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 
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waietiat® PACKARD ORGAN timine 


FORT WAYNE ORGAN Co. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 184. ——- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent ery Bell Metal Bar arrangement, patented 
July, 1872, and No ovenh er, 1875, and my Uprights have my patent metaliic 
action frame, cast in one piece, patentec ed May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 











SF. CARPENTER ORGAN Co. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUM QUALITY. MINIMUM PRICE. 
—%- THE BEST ORGAN FOR THE DEALER. -*-— 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 
G™ Srecta Casu Prices. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 


GEORGE W. SEAVERNS, 











MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT | 


Piano-Porte . fotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. | 


Organ Pipes|’ 


BOSTON 
Musical instrament Manufactory. 


@@™ Send for Cata- 


logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 


METAL AND WOOD 





The very best made in every respect. 


| 4 specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & CO 


Fiano Manufacturers, 


(56 and 158 WABASH 


°OPER 





AVE., CHICAGO, ILL. 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC pacar ne 


Artists’ Busts and Stoois, 


Fitted Grand Covers ve egy >e Cloth, 


Silk Plush, & cc. ee CarTacoct 


Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


BEHNING §*42°5 


CRAND, SQUARE AND UPRICHT. 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


PIANO. 


A small upright, 74% octave, full iron frame, &c.; 
unique and artistic style of case, and full tone 
4” Catalogue and prices upon application. 


Manofactured by PEEK & SON, 124 & 126 West 35th Street, NEW YORK 





























CORRESPONDENCE SOLICITED FROM ALL PARTS — THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS tip trac ORGAN in) uN 


Are wafted triumphantly into brilliant ascendancy over all others, ' e-B 


through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


> SWISS CHIMES A SPECIALTY.— 


Novelty in styles a great feature. 


Office and Factories, | ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No, 26 West Twenty-Third Street. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








AUGUSTUS BAUS & CO., 


Highest Standard of Excellence. Lowest Possible Prices, (Corr 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 





d. Agents wanted everywhere. 


| Manufacturers of PIANOFORTES 











mE. G. HARRINGTON ~ Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


FACTORY and WAREROOMS: 


— 
MANUFACTURERS OF ( © 4 


Square’ Upright Pianofortes. 


449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


NEW YORK CITY. 








#BAY STATE ORGAN wai ai itu 1m 


DO NOT FAIL TO CORRESPOND 
THE MANUFACTURERS, 


wm GB. HUNT & CO.; 


101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


STEINWAY & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, GERMANY. 


Finishing Factory, Fourth PER 52d—58d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN ORGANS. 


A cable dispatch announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


Beloa she the yeRy H wessT AWARD, ranking above the GOLD MEDAL, and given only for EXCEP. 
UPER-EXCELLENCE. Thus is continued the unbroken series of triumphs of these Organs at 
EVERY GREAT WORLD'S INDUSTRIAL EXHIBITION FOR SIXTEE YEARS, no other 
American Organs having been found equal to them in any. The record now stands: 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and wili 
be sent free, including MANY NEW STYLES-—the best assortment and most attractive Organs we have 
ever offered, One Hundred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and superbly decorated in gold, silver ‘and colors. Prices, @22 for the 
smallest size, but having as much power as any single Reed Organ, and the characteristic Mason & Hamuin 
excellence, up to #900 for the largest size. Fifty styles between $100 and $200. Sold also for Easy 
Payments. Catalogues free, 


THE MASON & HAMLIN ORGAN AND PIANO CO., 





154 Tremont St., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 














QNLY THE BEST MATERIALS | USED. 











C.C. BRIccS &cC 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, 


NONE BUT THE FINEST _WORKMANSHIP. 





MARE: 














» 292 to 298 Eleventh Avenue, 


=) NEW YORK CITY. 
: 


Be nR BROS. & CO 
Patent Cylinder Top Upright Pianos 





| Cor. West Twenty-Ninth St., 
NEW YORK CITY. 


io 











facturer 


PALAGE ORGAN 





THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 


of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 











rand, Square § Upright 





RT ZMANN 


Nos, 106, 108 & 110 BROADWAY, 
< BUFFALO, N.Y. & 


PIANOTORIES 














WAREROOMS: 436 Washington Street, Boston: 
State and Adams Streets, Chicago; 





HALLET & DAVIS CO’S PIANOS. 


20 East Fourteenth Street, New Y 


Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Vitiens, Heilbron and Germany's 
Greatest Masters. 


1117 Chestnut Street. Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 


ork: 











% ESTABLISHED 1543.%*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
175A TREMONT STREET, BOSTON, MASS. 






No. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
E. MoCAMMON, Cor. Broadway aud North Ferry Strevt- Albany, N. Y. 






















Address 








Only Successor to BOARDMAN, GRAY & CO. 


THAVE NO SUPERIOR angus" so 


ee 
| 





The Trade Invited to Test 


| Quality and Price. 
CHASE PIANO CO. 


Manufactory and Warerooms. | 


RICHMOND, INDIANA. 


iia 


PIANOS | 


CHAS 








LOCK WOOD PRESS. 74 






Duane Street, New York, 

















